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(Rv`yev¯ÍeZv eZ©gvb mgv‡jvPbv mvwn‡Z¨ GKwU eûj D”PvwiZ cÖZ¨q| Z‡e cÖZ¨qwU cwðgv wkí I 

mvwnZ¨ mgv‡jvPbv †_‡K evsjvq Avg`vwbK…Z| eûj D”PvwiZ weavq cÖZ¨qwU eûjfv‡e Ace¨eüZI, 

we‡kl K‡i evsjv K_vmvwn‡Z¨i mgv‡jvPbvq| G Kvi‡YB cÖZ¨qwUi BwZnvm I ZvwË¡K e³e¨ we‡kølY 

K‡i Gi †gvUvgywU GKwU mwVK iƒc I aviYvMZ mxgvbv wbiƒcY Kiv cÖ‡qvRb, hv‡Z evsjv wPÎwkí I 

K_vmvwn‡Z¨i mgv‡jvPbvq Gi e¨enviwU h_vh_ I Kvh©Ki K‡i †Zvjv hvq| GwUB eÿ¨gvY cÖe‡Üi 

jÿ¨|)  

ev Í̄eZv msµvšÍ mgv‡jvPKxq aviYvmg~‡ni g‡a¨ Rv ỳev Í̄eZv Rv`yi g‡ZvB cÖvq eyS‡Z-bv-cviv wKsev ai‡Z-bv-cviv 

GKwU cÖm½| Rv`y †hgb ey‡S †dj‡Z cvi‡j ev a‡i †dj‡Z cvi‡j Rv ỳ _v‡K bv; Rv ỳ ev Í̄eZvI cÖvq Z ª̀ƒc| 

Rv`yev Í̄eZv cy‡iv a‡i †dj‡Z cvi‡j Avi Rv ỳev Í̄e _v‡K bv| evsjv fvlvq Rv ỳev Í̄eZv cÖm‡½ hvuiv K_v e‡j‡Qb Zvu‡`i 

g‡a¨ Ab¨Zg AMÖR I AMÖYx gvb‡e› ª̀ e‡›`¨vcva¨vq nq‡Zv Rv ỳev Í̄eZvi GB Pvwi‡Î¨i w`‡K ZvwK‡qB Gi bvgwU GKUz 

bvwo‡q w`‡qwQ‡jb| wZwb Gi bvg w`‡qwQ‡jb-Ôev Í̄‡ei KznKÕ wKsev ÔKzn‡Ki ev Í̄eÕ|2 GB  KznK ev Qjbv Rv`yev Í̄eZv-

mswkøó ev Í̄eZvi mv‡_ hZUzKz RwoZ Zvi †P‡q †ewk RwoZ G msµvšÍ mgv‡jvPKxq aviYv ev cÖZ¨qwUi mv‡_| 

mgv‡jvPKxq G aviYv ev cÖZ¨‡qi mv‡_ KznK RwoZ e‡j †`‡k †`‡k `k‡K `k‡K G aviYvi ev cÖZ¨‡qi N‡U‡Q eûj 

bvgKiY| A‡bKUv G Kvi‡YB ai‡Y I cÖK…wZ‡Z Rv ỳev Í̄eZvi i‡q‡Q AšÍZ wZbwU ev wZ‡bi AwaK ¯Ẑš¿ iƒc I Aw Í̄Z¡|  

Rv`yev Í̄eZv‡K GK bv‡g I GK iƒ‡c w¯’i Kivi Rb¨ cwÐZ I mgv‡jvPKiv Aek¨ GKvwaKevi †Póv K‡i‡Qb| 1973 

mv‡j AvB‡e‡iv Av‡gwiKvb AvšÍR©vwZK mvwnZ¨ Bbw÷wUDU (Instituto de Literatura Ibero-americana) GB 

j‡ÿ¨ AvM÷ gv‡m GKwU Kb‡fbkb ch©šÍ †W‡KwQj| A‡bK cÖeÜ cwVZ n‡qwQj| A‡bK DËß Av‡jvPbv n‡qwQj| wKš‘ 

cwÐZMY Rv ỳev Í̄eZvi †Kv‡bv GKKiƒcx cwiPq wbY©q Ki‡Z e¨_© n‡qwQ‡jb|3 Rv`yev Í̄eZvi GB eû bvg I eû 

cwiPq‡K h_vm¤¢e k„•Ljvq G‡b wZbwU bv‡g I wZbwU cwiPq-avivq G‡uU w`‡q me‡P‡q mv_©Kfv‡e Dc¯’vcb K‡i‡Qb 

AwZ mv¤úªwZK †jLK g¨vwM A¨vb evIqvim (Maggie Ann Bowers)| g¨vwM A¨vb evIqvim Rv`yev Í̄eZv‡K wZbwU 

bv‡g mxgvwqZ K‡i‡Qb| bvg wZbwU n‡jv: 1. Magic Realism, 2. Magical Realism I 3. Magic(al) 

Realism|4 GKBmv‡_ Zuvi mywjwLZ MÖš’ Magic(al) Realism -G wZwb wewfbœ ¯’v‡b I cÖm‡½ Rv`yev Í̄eZvi †h 

PvwiÎ¨ Zz‡j a‡i‡Qb Zv †_‡K Gi ev Í̄eZvi wZbwU cwiPq-aviv wPwýZ Kiv m¤¢e: cÖ_gZ GwU wdKkbvj mvwn‡Z¨ 

K_KZvi GKwU ixwZ, wØZxqZ GwU mvs¯‹…wZK ev Í̄eZvi GKwU iƒc, I Z…ZxqZ GwU ev Í̄eZvi GKwU †gUvwdwRK¨vj 

aviYv| 

 

1. bvg  

Rv`yev Í̄eZv GKwU mgv‡jvPKxq aviYvi bvgiƒ‡c cÖ_g e¨envi K‡i‡Qb d«vbrm †ivn (Franz Roh)| 1925 mv‡j GKwU 

MÖ‡š’i wk‡ivbv‡g wZwb kãwU cÖ_g e¨envi K‡ib| mv‡_ mv‡_ kãwU n‡q I‡V ev Í̄eZv m¤úwK©Z GKwU bZzb avivi bvg| 

Z‡e bvg`vZv d«vbrm †ivn m¤¢eZ bvgwU †`qvi c‡iI Gi h_v_©Zv wb‡q Lye wbwðZ n‡Z cviwQ‡jb bv| ZvB bvgwU †`qvi 

mv‡_ mv‡_B †mwUi GKwU weKíI cv‡k †i‡L w`‡q †M‡jb| bvgwU w`‡jb Gfv‡e Magic Realism: Post 

Expressionism| Ab yev‡` `vuovq Rv`y ev Í̄eZv: DËi Awfe¨w³ev`| g~j Rvg©vwb‡Z wQj Nach Expressionisms, 

Magischer Realismus: Probleme der neuesten Europaischen Malerei| †`Lv hv‡”Q Rv ỳev Í̄eZv 

cÖZ¨qwUi whwb RbK wZwbB Gi bvgwUi h_v_©Zv wb‡q wØavØ‡›Ø wQ‡jb| ZvB Rv ỳev Í̄eZv iƒ‡c bZzb bvg m„wó Ki‡jI 

wZwb mswkøó aviYvwU ¯úóxKi‡Yi ¯^v‡_© mv‡_ mshy³ weKí bvg †i‡L‡Qb ÔDËi-Awfe¨w³ev`Õ|5  

 
1
 mn‡hvMx Aa¨vcK, Bs‡iwR wefvM, ewikvj wek¦we`¨vjq 

2
 gvb‡e›`ª e‡›`¨vcva¨v‡qi G msµvšÍ eB‡qi bvg ev¯Í‡ei KznK Kzn‡Ki ev¯Íe, KvMR cÖKvkb, XvKv, 2003 

3
 Magic Realism Rediscovered by Seymour Menton, Philadelphia: Art Allianc Press, 1983,  pp. 9 

4
 Magic(al) Realism by Maggie Ann Bowers, London: Routledge, 2007, pp. 20 

5Translator’s Note in Magical Realism: Theory History & Community Edieted by Lois Parkinson Zamora and Wendy B. Fairs, London: 

Duke University Press, 2003. pp.30  



wKš‘ bvg wZwb hv-B †`b, eB‡q Dc¯’vwcZ Zuvi Av‡jvPbv wkí welqK mgv‡jvPbvi GB aviYv ev cÖZ¨qwUi (Concept) 

Rb¨ m„wó K‡i mgv‡jvPbvZvwË¡K  bZzb GK c_‡iLv| †m c_‡iLv cieZ©x Kv‡ji Ges GgbwK mgmvgwqKK‡ji wkí 

mgv‡jvPKMY‡K wb‡q hvq bZzb GK bv‡gi w`‡K| eBwU‡Z ev Í̄eZvi †h bZzb avivwU‡K wZwb ÔRv`yev Í̄eZvÕiƒc AwbwðZ 

bv‡g wPwýZ K‡ib †mwU eB‡qi eY©bvi mv‡_ †gjv‡Z †M‡jB Avi ÔRv`yev¯ÍeÕ _v‡K bv, eis ev Í̄eZvi †m avivq 

Rv`ygqZvi †P‡q Ab¨ GK bZzb cÖm½ cÖavb n‡q I‡V| eB‡qi eY©bvi mv‡_ h_v_©fv‡e †gjv‡Z †M‡j †`Lv hvq †ivn 

†hwU‡K ÔRv ỳev Í̄eÕ ej‡Qb †mwU Rv ỳgqZvi †Kv‡bv ev Í̄eZv bq| D‡ëviƒ‡c †m G‡Kev‡i e¯‘gqZvi ev Í̄eZv| welqwU 

wbtm‡›`‡n †ek †Mvj‡g‡j| †h-Kv‡iv Rb¨B Ggb fvebv ¯v̂fvweK †h Rv ỳev Í̄eZvq _vK‡e ev Í̄eZvi Ggb iƒc †hLv‡b 

e¯‘wU‡K ˆ`bw›`b ev Í̄eZvi ¯v̂fvweKiƒ‡c Avi †`Lv hv‡e bv; eis e¯‘wU n‡q DV‡e Awek¦vm¨ ai‡bi A™¢zZ, †hgb A™¢zZ 

e¯‘ ev `„k¨ Avgiv Rv`yK‡ii nv‡Z †`L‡Z cvB| A_P d«vbrm †ivn Zvui Rv`yev¯ÍeZvi Av‡jvPbvq ej‡jb m¤ú~Y© D‡ëv 

K_v| wZwb ej‡jb wPÎK‡g© Awfe¨w³ev` w`b w`b e ‘̄‡K †hfv‡e e¯‘ †_‡K mwi‡q †d‡jwQj Ges Awfe¨w³ev‡`i 

Dc¯’vcbvq e¯‘ †hfv‡e w`b w`b AwZKvíwbK wfbMÖ‡ni A‡Pbv wRwb‡m (fantastic, extraterrestrial remote 

objects) cwiYZ nw”Qj Zv‡Z `k©K-RbZvi µgkB GK wfiwg-`kv ˆZwi nw”Qj|6 d‡j GB `k©K-RbZvmn wPÎKi‡`i 

wb‡R‡`i g‡a¨I cÖkvwšÍgqZv I w¯œ»Zvi cÖwZ GKwU Mfxi AvMÖn ˆZwi nw”Qj| Zviv Abyfe KiwQj wPÎK‡g© fqvenZv I 

K`h©Zvi nwi‡evj Avi `iKvi †bB| wek¦hy× (1914-1918) †kl n‡q‡Q ZLb Kg w`b nqwb| GL‡bv †mB hy‡×i I 

aŸs‡mi exfrmZv Zz‡j Avbvi cÖqv‡m e ‘̄‡K I cÖK…wZ‡K fqven weK…wZ‡Z cÖ`k©‡bi Awfe¨w³ev`x cÖqvm Avi Pvwj‡q 

†bqvi `iKvi †bB| Gevi gvby‡li w¯’i cÖkvwšÍ I w¯œ»Zvi cÖwZ AvKv•ÿ R‡b¥‡Q| †mB AvKv•ÿv‡K e¯‘i ¯v̂fvweK iƒ‡ci 

ga¨ w`‡q wPÎvq‡bi ZvwM` wPÎKiiv Abyfe Ki‡Z ïiæ Ki‡jb|  

wP‡Î e¯‘i ¯v̂fvweK ˆ`bw›`b iƒc A¼‡bi gva¨‡g w œ̄»Zv ev cÖkvwšÍ AR©‡bi GB cÖqvm‡K d«vbrm †ivn bvg w`‡jb 

ÔRv`yev Í̄eZvÕ| wKš‘ Gi mv‡_ Rv`y Kxfv‡e hy³ n‡jv Zv Aek¨B ¯úó bq| Gi †Zv eis bvg nIqv DwPZ wQj w¯œ»Zv ev 

cÖkvwšÍev`| Rv`yi c Öm½wU d«vbrm †ivn Aek¨ GB w¯œ»Zv I ¯v̂fvweKZvi mv‡_ hy³ K‡ibwb| ¯v̂fvweKZv, w¯œ»Zv I 

e¯‘gqZv m‡eiB GKwU ¯v̂fvweK I AvU‡cŠ‡i gvÎv Av‡Q| †h-iƒ‡c e¯‘ Zvi w¯œ»Zv I e¯‘gqZv wb‡q GB AvU‡cŠ‡i 

gvÎv‡K AwZµg K‡i †ivn Zuvi eB‡q e¯‘i †mB iƒ‡ci mv‡_ Rv`yev Í̄eZv‡K hy³ K‡i‡Qb| d‡j d«vbrm †ivn Gi ewY©Z 

Rv`yev Í̄eZvq e¯‘wU Rv`ygq bq eis e¯‘wUi w¯œ»Zvi gvÎvwU Rv`ygq|  

†ivn ewY©Z G avivq wPÎKi †h e¯‘wU A¼b Ki‡eb †mwU‡K wbLv` e¯‘iƒ‡c cÖ_gZ cÖwZôv Ki‡Z n‡e| hZLvwb m¤¢e 

g~je ‘̄i mv‡_ Gi ~̀iZ¡ gy‡Q †dj‡Z n‡e| e¯‘wU‡K cy‡ivcywi e¯‘ n‡q DV‡Z n‡e| ˆbe ©̈w³Kfv‡e e¯‘ n‡q DV‡Z n‡e| 

Awfe¨w³ev‡`i gw Í̄®‹mÄvZ RMZ-ev Í̄eZv (Cereberal reality) †d‡j wPÎK‡g©i K¨vbfv‡m Rb¥ †b‡e Avgv‡`i 

mwZ¨Kv‡ii †Pbv c„w_ex| †mwU n‡e bZzb w`‡bi wbg©jZvq I ¯úóZvq ¯œvZ GK bZzb c„w_exi g‡Zv|7 GB avivi ga¨ 

w`‡q cybivq cÖwZwôZ n‡e cvw_©e cÖwZwU ˆ`bw›`b e¯‘i cÖwZ Ad zivb Z…wßi fv‡jvevmv| GKB mv‡_ cÖK…wZi ÿz`ª LÐ 

mewKQzi Ici cybR©vMwiZ n‡e GKwU Avb›` cÖevn|8 G Avb‡›` I fv‡jvevmvq wbZ¨w`‡bi †Pbv e¯‘wU KvM‡Ri K¨vbfv‡m 

Zz‡j Avb‡e Ggb GK w¯œ»Zv I cÖkvwšÍ †h †m w¯œ»Zv ev cÖkvwšÍ‡K Avi ïay e¯‘ ev e¯‘i cÖKvk e‡j g‡b n‡e bv, eis †m 

e¯‘i †cQ‡b ¯úó Abyf~Z n‡e inm¨gqZvi GK cÖvYešÍ bovPov|9 e¯‘i meUzKz e¯‘Z¡ AR©b Kivi ga¨ w`‡q Zvi †cQ‡b 

GB cÖvYgqZv m„wó n‡j †h Rv`ygqZv ‰Zwi nq wKsev GB cÖvYgqZv m„wó n‡Z †h Rv`ygqZvi `iKvi nq d«vbrm †ivn Gi 

Rv`yev Í̄eZv †mB Rv`yi K_v e‡j| †ivn mZK©Zvi mv‡_ e‡j‡Qb weï× ev¯ÍeZvi gv‡S wbwnZ GB Rv`yUzKz GL‡bv mK‡ji 

(wPÎKi wKsev mgv‡jvPK) Kv‡Q cy‡ivcywi cwiwPZ n‡q I‡Vwb|10 e¯‘‡K wVK e¯‘iƒ‡c †`L‡Z †h Avw`g I AK…wÎg Avb›` 

†m Avb›` GZw`‡b B‡¤úªkwb÷ I G·‡cÖkwb÷‡`i eyw×e„wËK ev Í̄eZvi PP©v `~‡i wbe©vmb w`‡q †d‡jwQj| d‡j GB 

Avb‡›`i DrcwËi †cQ‡b †h H›`ªRvwjKZv ev Rv`ygqZv i‡q‡Q Zvi cÖwZ †ivn Zuvi e¨vL¨v we‡køl‡Y †h AvMÖn m„wó Ki‡Z 

PvB‡jb wPÎwkí RM‡Zi `k©K-mgv‡jvPKiv †m cwigvY AvMÖnvwš^Z n‡q DV‡jv e‡j g‡b nq bv| GB g‡b-bv-nIqvi 

Ab¨Zg KviY ev hyw³ n‡jv GB †h, †ivn GZ e¨vL¨v we‡kølY K‡i aviYvwUi bvg w`‡jb ÔRv`yev Í̄eZvÕ, A_P Zvui 

 
6 Magical Realism: Theory History & Community Edieted by Lois Parkinson Zamora and Wendy B. Fairs, London: Duke University Press, 

2003.  pp.16 

7 ‘Our real world re-remerges before our eyes, bathed in the clarity of a new day’ quoted from Magical Realism: Theory History & 

Community Edieted by Lois Parkinson Zamora and Wendy B. Faris, London: Duke University Press, 2003.  pp.17 

8 Magical Realism: Theory History & Community Edieted by Lois Parkinson Zamora and Wendy B. Faris, London: Duke University Press, 

2003.  pp.17 

9 d«vbrm †ivn Gi fvlvq- ‘Mystery does not descend to the represented world but rather hides and palpitates behind it.’ quoted from 

Magical Realism: Theory History & Community Edieted by Lois Parkinson Zamora and Wendy B. Faris, London: Duke University Press, 

2003.  pp.17 

10 d«vbrm †ivn Gi fvlvq- ‘But considered carefully, this new world of object is still alien to the current idea of Realism.’ quoted from 

Magical Realism: Theory History & Community Edieted by Lois Parkinson Zamora and Wendy B. Faris, London: Duke University Press, 
2003.  pp.17 



DËim~ixiv Zuvi we‡kølY †_‡K Rv`ygqZvi welqwU D‡cÿv K‡i e¯‘gqZvi cÖwZ AwaKZi ¸iæZ¡ w`‡q †mB aviYviB bZzb 

bvg w`‡jb Neue Sachlichkeit, Bs‡iwR‡Z New Objectivity, evsjvq ÔbZzb ev Í̄eZvÕ|  

GB bvg Aek¨ d«vbrm †ivn Gi †`qv bv‡gi Av‡MI D”PvwiZ n‡qwQj| 1923 mv‡j Av‡iKRb Rvg©vb wPÎwkíx I 

wPÎwk‡íi mgv‡jvPK ¸ Í̄f nvU©jye Die Neue Sachlichkeit (The new objectivity) bv‡g GKwU wPÎ cÖ`k©bx 

Av‡qvR‡bi B”Qv †cvl‡Yi ga¨ w`‡q cÖ_g GB bvgwU D”PviY K‡ib| 1925 mv‡j GB cÖ`kbx© Db¥y³ nq Ges A‡bKUv G 

cÖ`k©bxi e¨vcK mdjZvi Kvi‡YB cÖ`k©bxi bv‡gi ga¨ w`‡q D”PvwiZ mswkøó wPÎKg© avivi bvg A_©vr ÔbZzb ev Í̄eZvÕ 

(New objectivity) †ivn Gi †`qv bvg ÔRv`yev¯ÍeZvÕ‡K Qvwc‡q †d‡j|11 †mB †_‡K wPÎmgv‡jvPKMY GB ỳB bvg‡K 

KL‡bv GKwU Awfbœ aviv‡K †evSv‡Z Avevi KL‡bv ỳwU ¯Ẑš¿ aviv‡K †evSv‡Z e¨envi K‡i Avm‡Qb| Z‡e Rv ỳev Í̄eZvi 

BwZnv‡m GB ỳB bvg GK avivi ỳwU bvg wn‡m‡eB wee„Z| Kvh©Z 1925 †_‡K 1950 Gi `k‡Ki cy‡ivUv ch©šÍ GB wkí 

ev wPÎavivi cwiPq wn‡m‡e ÔRv`yev¯ÍeZvÕ bvgwU nwU‡q ÔbZzb ev Í̄eZvÕ (New objectivity) bvgwUB D”PvwiZ n‡Z 

_v‡K| GgbwK †ivn wb‡RI GB bZzb bvg ¯x̂Kvi K‡i †bb| 1958 mv‡j Zvui cÖKvwkZ eB German Art in the 

Twentieth Century †Z wZwb ÔRv`yev¯ÍeZvÕi cwie‡Z© ÔbZzb ev Í̄eZvÕ (New objectivity) bvg e¨envi K‡ib| 

Rvg©vwb‡Z ÔRv`yev¯ÍeZvÕ bv‡gi cybivwef©ve N‡U 1960 Gi `k‡K hLb wØZxq wek¦hy‡×i aŸsmhÁ †_‡K †ei n‡q G‡m 

Rvg©vwb †Kej w_Zz n‡Z ïiæ K‡i‡Q Ges wkí mvwn‡Z¨i cÖwZ g‡bv‡hvM `v‡bi g‡Zv Aemi jvf K‡i‡Q| †m mgq A‡bK 

cÖ`kb©x‡Z, mgv‡jvPbvMÖ‡š’ I cwÎKvq Avevi D”PvwiZ n‡Z ïiæ K‡i †ivn Gi †`qv bvg ÔRv ỳev¯ÍeZvÕ|  

1930 †_‡K 1960 ch©šÍ Rvg©vwb †_‡K nvwi‡q †M‡jI c„w_exi Ab¨Î A‡bK ’̄v‡b ÔRv`yev Í̄eZvÕi bvg I ZvwË¡K aviYv 

DfqB kw³kvjx wf‡Zi Ici cÖwZwôZ n‡Z ïiæ K‡i| GB cÖwZôvKv‡j Rv ỳev Í̄eZv wPÎwk‡íi MwÐI AwZµg K‡i 

†d‡j| ewnwe©‡k¦ Rv`y ev Í̄eZvi GB cÖwZôvq I MwÐ AwZµ‡g hvui Ae`vb me©v‡MÖ wZwb n‡jb †nv‡m I‡Z©-Mv-B Mv‡mZ 

(Jose Ortega y Gasset)| Revista de Occidente bv‡g Zvui m¤úvw`Z cwÎKvq 1927 mv‡j wZwb Rv ỳev Í̄eZvi 

Ici wjwLZ †ivn Gi weL¨vZ MÖš’ ev cÖeÜwU ¯ú¨vwbk fvlvq Abyev` K‡ib| G Abyev` ¯ú¨vwbk RM‡Z GKwU mvov †d‡j 

†`q| GKB eQi gvwm‡gv †evb‡Zg‡cB (Massimo Bontempelli) weL¨vZ cwÎKv Ô†bv‡fv‡m‡šÍvÕ-‡Z cÖKvwkZ GKwU 

cÖe‡Üi gva¨‡g Rv ỳev Í̄eZv kãwU BZvwj I d«v‡Ý cwiwPZ K‡i †Zv‡jb|  

1920, 30 I 40 Gi `k‡K ÔRv`yev Í̄eZvÕ bvg ev kãwU I Gi mswkøó aviYvwU BD‡iv‡ci hZ †`‡k cÖ‡ek K‡i‡Q 

†Kv‡bv †`‡kB Lye Av`‡i I K`‡i M„nxZ nqwb| Gi GKwU we‡kl KviY wQj GB †h, wPÎwk‡í bZzb aviYv wn‡m‡e 

Rv`yev Í̄eZv †hme welq †evSv‡Z Pvw”Qj †mm‡ei me-bv-‡nvK AšÍZ KwZcq welq‡K ¯úófv‡e †evSvq Ggb 

wPÎmgv‡jvPbxq aviYv H me †`‡k Av‡M †_‡KB weivRgvb wQj| ÔRv`yev¯ÍeZvÕ BZvwj‡Z wM‡q †`L‡jv †mLv‡b Av‡M 

†_‡KB m „̀k aviYv i‡q‡Q de Chirico KZ©„K cÖewZ©Z aviYv arte metafisica, d«v‡Ý wM‡q †`L‡jv †mLv‡b i‡q‡Q 

iæ‡kv cÖewZ©Z aviYv neoprimitivism wKsev Neoclassicism, Aw÷ªqvq †`L‡jv †mLv‡b i‡q‡Q Avj‡d«W Kzwe‡bi 

aviYv Unheimlichkeit (The Uncanny) A_©vr f~Zz‡o ev `vbexq AvReZv| d‡j GKwU bZzb ZvwË¡K aviYv wn‡m‡e 

BD‡iv‡ci cÖvq me©ÎB Rv`yev Í̄eZv ïb‡Z †c‡jv GKB aŸwb-Ô†n_v bq, †nv_v bq, Ab¨ †Kv‡bvLv‡bÕ| d‡j Rv ỳev Í̄eZv 

BD‡iv‡c VvuB K‡i wb‡Z cvi‡jv bv|  

Rv`yev Í̄eZv‡K GB wbe©vÜe Amnvq‡Z¡i m¤§yLxb n‡Z nqwb AvUjvw›U‡Ki Icv‡i `wÿY Av‡gwiKvi wekvj ¯ú¨vwbk 

fvlvfvlx RM‡Z| jvwZb Av‡gwiKvq Rv`yev Í̄eZvi K`i m~PbvjMœ †_‡KB A_©vr †mB 1928 mvj †_‡KB| Av‡MB 

DwjøwLZ n‡q‡Q GB mv‡j I‡Z©Mv-B-Mv‡mZ Zvui Revista de Occidente  cwÎKvq d«vbrm †ivn Gi cÖeÜwU ¯ú¨vwbk 

fvlvq Abyev`iƒ‡c cÖKvk K‡ib| GB eQiB GwU c~Y©we¯Ív‡i eB AvKv‡iI ¯ú¨vwb‡k cÖKvwkZ n‡qwQj| 12 jvwZb 

Av‡gwiKvq mgv‡jvPbvRM‡Zi GB bZyb bvg ev aviYvwU †ek Drmvn I DÏxcbvi mv‡_ M„nxZ nq| Irene Guenther 

wj‡L‡Qb GK eQ‡ii g‡a¨ Av‡R©w›Ubvi ivRavbx ey‡qbm AvB‡i‡m BD‡ivcxq †jLK‡`i wb‡q Av‡jvPbvq mgv‡jvPKiv 

Rv`yev Í̄eZv AwfavwU e¨envi KiwQ‡jb|13   

1930 I 1940 Gi `k‡K wnUjv‡ii f‡q w`‡knviv RbZv DËi I `wÿY Av‡gwiKvq QzUwQj| GB RbZvi mv‡_ mvwnZ¨ 

ms¯‹…wZi fvebv-aviYv-PP©v hv hv QzUwQj GKBc‡_ †mm‡ei ¸iæZ¡c~Y© GKwU wQj Rv ỳev Í̄eZv| BD‡iv‡ci Ab¨Î ¯̂vMZ bv 

 
11

 Magical Realism: Theory History & Community Edieted by Lois Parkinson Zamora and Wendy B. Faris, London: Duke University Press, 

2003.  pp.33 

 

12
 Magical Realism: Theory History & Community Edieted by Lois Parkinson Zamora and Wendy B. Faris, London: Duke University Press, 

2003.  pp.15 
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n‡jI `wÿY Av‡gwiKv GB ZvwË¡K fvebv ev aviYvwU‡K ¯v̂MZ Rvbv‡jv| Gi KviY wØwea| BD‡iv‡ci g‡Zv Av‡gwiKvq 

GB aviYv ev ZË¡ Ab¨ bv‡g weivRgvb wQj bv| c~e© †_‡K cÖewZ©Z ev weivwRZ _vK‡j hviv c~‡e©B GwU Pvjy ev cÖewZ©Z 

K‡i‡Qb Zvu‡`i KxwZ© I ¯K̂xqZvi ¯v̂‡_©B GKB ev m`„k Z‡Ë¡i bZzb bvg MÖn‡Y GKwU Abxnv _vK‡Zv| GgbUv cÖewZ©Z 

bv _vKvq GB bZzb ZË¡ I Awfav jvwZb Av‡gwiKvq Awfbe‡Z¡i myev‡` mv`‡i M„nxZ n‡q‡Q| Ab¨ KviYwU wQ‡jv GB †h 

BD‡ivc-cvjv‡bv †h †jvK¸‡jv GwU enb K‡i G‡bwQ‡jb Zvu‡`i g‡a¨ A‡b‡KB wQ‡jb wkímvwn‡Z¨ we`»Rb| wewfbœ 

wkímvwnZ¨ †dviv‡g Zvu‡`i Av‡jvPbv I D×…wZ Rv`yev Í̄eZv kãwU jvwZb Av‡gwiKvq e¨vcKnv‡i cwiwPZ K‡i Zzj‡jv| 

G‡`i A‡b‡K hy×‡k‡l BD‡iv‡c wd‡i †M‡jI Paul Westheim  †gw·‡Kv‡Z ’̄vqxfv‡e i‡q †M‡jb| Zvui eB La 

Calavera (1953) jvwZb Av‡gwiKvq Rv`yev¯ÍeZvi fvebv‡K Av‡iv GK avc GwM‡q wb‡Z mvnvh¨ Ki‡Q|  

D³ mgq ch©šÍ weKwkZ Rv`yev Í̄eZvi c~Y©mËv Aek¨ jvwZb Av‡gwiKvq M„nxZ I PwP©Z nqwb| jvwZb Av‡gwiKvq 

Rv`yev Í̄eZv LwÐZ mËvq ïay mvwn‡Z¨i Rb¨ e„Z I M„nxZ nq| G e³‡e¨i Avfv‡m Av‡MB Irene Guenther †K D×…Z 

K‡i ejv n‡q‡Q †h Rv`yev Í̄eZv jvwZb Av‡gwiKvq cÖ‡e‡ki GK eQ‡ii g‡a¨B ey‡q‡bvm AvB‡im-G BD‡ivcxq 

†jLK‡`i Av‡jvPbvq jvwZb Av‡gwiKvb mvwnZ¨ mgv‡jvPKiv cÖvqkB ÔRv`yev¯ÍeZvÕ aviYvi cÖ‡qvM ev D”PviY Ki‡Zv| 

†Kb G cÖ‡qvM ev D”PviY we‡kl K‡i ïay mvwn‡Z¨i †ÿ‡ÎB n‡Zv G cÖ‡kœi DË‡i Rwo‡q Av‡Q A‡bK cÖm½|  

cÖ_‡gB e‡j †bqv DwPZ †Lv` BD‡iv‡c B‡Zvg‡a¨ Rv ỳev Í̄eZv‡K wPÎwk‡íi mxgvbv †_‡K †ei K‡i G‡b mvwnZ¨ mxgvbvq 

¯’vb †`qv n‡qwQj| d«vbrm †ivn wb‡RI Zvui MÖ‡š’ mvwnZ¨ cÖm½ Zz‡jwQ‡jb Ges cÖvmw½Kfv‡e Rimbaund, Zola 

cÖgy‡Li bvg D‡jøLI K‡iwQ‡jb|14 Z‡e †m cÖm½ †_‡K mvwn‡Z¨ Rv`yev Í̄eZv wel‡q Zvui †Kv‡bv gZvgZ ev g‡bvfw½ 

D×vi Kiv hvq bv| Aek¨ Ab¨ GKRb Aw÷ªqvb †jLK Alfred Kubin Dcb¨vm mvwn‡Z¨ GKwU ev¯ÍeZvi PP©v K‡i 

AvmwQ‡jb hv Av‡jvPbv Ki‡Z wM‡q Rv ỳev Í̄eZv kãwU Lye cÖvmw½K n‡q DVwQ‡jv| Zvui 1909 mv‡j cÖKvwkZ Dcb¨vm 

Die andere Seite (The other side)-G wZwb `„k¨gvb RM‡Zi Aci c„ôwU Zz‡j Avb‡Z †Póv KiwQ‡jb †h c„‡ô 

_v‡K bxwZnxbZv, bóvwg, ˆbwZK cPb Ges ÿgZvi A „̀k¨ KvwiMwi| †mLv‡b ¯̂cœ I ev Í̄eZvi mxgvbv evievi †a uvqvkvB 

†_‡K hvq (Guenther 57)| Zvi GB Dcb¨v‡mi ev Í̄eZv‡K GKwU bvg w`‡Z wM‡q Av‡jvPK‡`i‡K cieZ©x‡Z Zvui 

Dcb¨v‡mi c‡i Rb¥ †bqv bvg Rv`yev Í̄eZvi Kv‡QB evievi P‡j Avm‡Z n‡q‡Q| Rvg©vb †jLK I mgv‡jvPK Ernst 

Junger GB Dcb¨vm I Gi ev¯ÍeZvi aviv Øviv Mfxifv‡e cÖfvweZ n‡qwQ‡jb (Guenther 57)| cÖwZwU e¯‘i `„k¨gvb 

I A`„k¨gvb `ywU c„ô Av‡Q Kubin Gi GB aviYv Junger wbôvi mv‡_ MÖnY K‡iwQ‡jb| Junger wQ‡jb Roh Gi 

f³‡`iI GKRb| d‡j Roh Gi Magic Realism Ges Kubin Gi The other side of reality GB `yB aviYvi 

†mZzeÜb n‡q `vuov‡jb Junger| dj `vuov‡jv GB †h Roh Gi Magic Realism Gi mv‡_ mvwn‡Z¨i ms‡hvM‡mZz 

¯’vwcZ n‡jv| Junger ’̄vcb Ki‡jb Ôthe theoretical formulation of Magic Realism into German 

Literature’ (Guenther 58)| 

jvwZb Av‡gwiKvq hvuiv BD‡iv‡ci GB aviv wb‡q Av‡jvPbv ïiæ K‡iwQ‡jb Zviv mK‡jB †gvUvgywU mvwn‡Z¨i †jvK 

wQ‡jb| Arturo Uslar Pietri  (1906-2001) wQ‡jb †f‡bRy‡qjvi Jcb¨vwmK Ges weL¨vZ Dcb¨vm Las Lanzas 

Coloradas Gi †jLK| mvwn‡Z¨ Rv ỳev Í̄eZv wel‡q wZwb Zuvi Letras y hombres de Venezuela MÖ‡š’ 

Av‡jvKcvZ K‡ib (Leal 180)| GQvovI Luis Leal, Angel Flores cÖgyL AvšÍR©vwZKfv‡e weL¨vZ jvwZb 

Av‡gwiKvb †jLKM‡Yi mvwnZ¨ Av‡jvPbvq Rv`yev Í̄eZv cÖm½ eûjfv‡e D”PvwiZ nIqvq ¯v̂fvweKfv‡eB jvwZb 

Av‡gwiKvi †`kmg~‡n Rv`yev Í̄eZv mvwn‡Z¨i A½‡b e¨envh© GKwU ZË¡ wn‡m‡e w¯’i n‡Z _v‡K| jvwZb Av‡gwiKvi f~L‡Ð 

wPÎwk‡íi mv‡_ Rv ỳev Í̄eZvi ms‡hvM G myev‡` w`b w`b †jvc †c‡Z _v‡K|  

jvwZb Av‡gwiKvi f~L‡Ð Rv ỳev¯ÍeZv GKwU mgv‡jvPKxq ZË¡ wn‡m‡e mvwnZ¨ A½‡b w ’̄i n‡Z _vK‡jI Zvi GKwU w ’̄i 

bvg jvwZb Av‡gwiKvqI mnmvB AwR©Z nq bv| Revista de Occidente cwÎKv KZ…©K Abyw`Z Roh Gi cÖeÜwUi 

wk‡ivbvg †`qv n‡qwQj Realismo magico, Post-experessionismo Problemas de la pintura europea 

mas recinte (Bowers 14)| GB wk‡ivbvg †_‡K cÖvß bvg Realism magico A_©vr magic realism mswkøó 

Z‡Ë¡i Rb¨ Pjgvb _vK‡Z cvi‡Zv| wKš‘ cÖ_g eo av°vwU Avm‡j GKRb wekvj †jLK I wekvj ZvwË¡‡Ki wbKU †_‡K| 

wZwb Av‡R©w›Ubvi †jLK †nv‡n© jyB †ev‡n©m (Gorge Luis Borges) (1899-1986)| wZwb 1940 Gi `k‡Ki ïiæi 

w`‡K d«vbrm KvdKvi Jcb¨vwmK K‡g© cÖhy³ ev Í̄eZvi mv‡_ mv`„k¨ †i‡L Gi bvg †`b fantastico (Gunter 61)|  
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bvgwU `ywbqv‡Rvov L¨vwZi GK mvwnwZ¨‡Ki KvQ †_‡K Avm‡jI †Lv` jvwZb Av‡gwiKvqI Gi Lye cÖmvi N‡Uwb| d«vbrm 

KvdKvi Dcb¨v‡m ev Í̄eZv cÖ‡qv‡Mi aviv †_‡K AvnwiZ G bvg Roh Gi Rv`yev Í̄eZvi aviv‡K Aíwe¯Íi aviY Ki‡jI 

†ev‡n©‡mi †`qv G bvg jvwZb Av‡gwiKvq cÖmvi cvqwb| d‡j jvwZb Av‡gwiKvq mvwn‡Z¨ cÖhy³ ev Í̄eZvi AvRe I 

AcwiwPZ avivwUi ÔRv`yev Í̄eZvÕ bvgwUB Pj‡Z _v‡K 1930 †_‡K 1940 `k‡Ki cÖvq cy‡ivUv Ry‡o| 1930 †_‡K 40 

`k‡Ki gv‡S Arturo Ulster Petri KZ…©K wjwLZ †QvU Mímg~‡n Ges 1935 mv‡j Borges KZ…©K wjwLZ Historia 

universal de la infamia (A Universal History of Infamy) BZ¨vw` †QvUMímg~n Rv`yev Í̄eZvi D`vniY 

wn‡m‡eB w`‡K w`‡K cwiwPZ n‡Z _v‡K|  

cwiP‡qi GB avivi cwieZ©b N‡U 1949 mv‡j| G eQi cÖKvwkZ nq Kzevb †jLK Av‡j‡nv Kv‡c©wšÍ‡q‡ii El reino de 

este mundo (The Kingdom of This World)| gvb‡e›`ª e‡›`¨vcva¨v‡qi Abyev‡` evsjv bvg ÔGB g‡Z©¨i 

ivRZ¡Õ| G Dcb¨v‡mi f~wgKvq Kv‡c©wšÍ‡qi cÖ_g Zz‡j a‡ib GK HwZnvwmK e³e¨| wZwb e‡jb †h, Rv ỳev Í̄eZvi 

aviYvq hw` †Kv‡bv ev Í̄eZv _v‡K Zv n‡e GKgvÎ jvwZb Av‡gwiKvi ev Í̄eZv| Gi evB‡i BD‡iv‡ci RMr Surrealism 

wKsev magic realism bv‡g h‡Zv iKg ev ai‡Yi ev Í̄eZvi K_v ejyK †m¸‡jv m¤ú~Y©B gw Í̄®‹cÖm~Z ev Í̄eZv Ges 

AwaKvsk †ÿ‡Î †m¸‡jv BD‡ivcxq‡`i AwZwiw³ gw Í̄®‹PP©vRwbZ gw Í̄®‹weKv‡ii dmj| Kv‡c©wšÍ‡qi e‡jb BD‡ivc 

ev Í̄eZvi †h RMr Ggb gw Í̄®‹PP©vi ga¨ w`‡q AR©‡bi †Póv Ki‡Q, jvwZb Av‡gwiKvq †mB Rv`yev Í̄eZvi RMr m¤ú~Y© 

¯v̂fvweK Rxebavivq AwR©Z n‡q Av‡Q wÎk kZvãx a‡i| jvwZb Av‡gwiKvi mvgvwRK I mvs¯‹…wZK Rxebavivi GB 

HwZn¨ I BwZnvm wba©viY K‡i †`q jvwZb Av‡gwiKvi M‡íi eY©bv †KŠkj Kx n‡e Ges ev Í̄eZvi iƒc Kx n‡e| GLv‡b 

ewjwfqvi AZ¨vPvix Melgajero Zvi †Nvov‡K evjwZ‡Z evjwZ‡Z weqvi LvIqvb| GwU GLvbKvi wbqwgZ ev Í̄eZv| 

GLv‡b nvRvi gvby‡li wek¦v‡m gvKv›`vj gvbyl †_‡K Akixix Aw¯Í‡Z¡ iƒcvšÍwiZ n‡q hvq (Carpentier 83, 86)| GB 

ev Í̄eZvB g~jZ BD‡ivcxq ZvwË¡K‡`i GZw`‡bi Luy‡R-†div AvRe I Rv ỳgq ev Í̄eZv| G·‡cÖkwbRg BZ¨vw` gw Í̄®‹cÖ`vnx 

ev Í̄eZv †_‡K cÖkvwšÍ LuyR‡Z Franz Roh †h Magic Realism AbymÜvb K‡i‡Qb Zv †_‡K Kv‡c©wšÍ‡q‡ii cÖ`wk©Z G 

ev Í̄eZv †ek wfbœ| Z‡e Franz Roh G ev Í̄eZvi †LuvR †c‡j Zuvi AbymÜvb-Av‡qvRbB cwiZ¨vM Ki‡Zb e‡j 

Kv‡c©wšÍ‡q‡ii wek¦vm| GKBfv‡e wZwb wek¦vm K‡ib Andre Breton hw` jwZb Av‡gwiKvi Lo real maravilloso 

Gi mÜvb †c‡Zb Zvn‡j Zuvi gw Í̄®‹ÿqx Surrealism Gi mÜv‡b wZwb †ei n‡Zb bv|  Kv‡c©wšÍ‡q‡ii g‡Z ev Í̄eZvi 

AvReZv wb‡q G-hver BD‡ivc hv wKQz K‡i‡Q Ges e‡j‡Q me D™¢U I D`&åvwšÍK| AvRe ev¯ÍeZvi Z_v Rv`yev Í̄eZvi 

mwZ¨Kv‡ii iƒc GKgvÎ jvwZb Av‡gwiKvi mvgvwRK I mvs¯‹…wZK Rxe‡bi ˆ`bw›`b ev Í̄eZv| Giƒc D”Q¡v‡mi mv‡_ 

Kv‡c©wšÍ‡qi GB AvRe ev Í̄eZv‡K jvwZb Av‡gwiKvi GK”QÎ AwaKviiƒ‡c cÖwZôv K‡ib Ges Gi bvg †`b Lo real 

maravilloso (The Marevelous Real)|  

Rv`yev Í̄eZvi ZvwË¡K‡`i g‡a¨ Av‡j‡nv Kv‡c©vwšÍ‡qi‡K †kl aiv DwPZ| Zuvi c‡i Avi †KD G‡ZvUv Rei`¯Í mgS`vwiZ¡ 

wb‡q K_v e‡jbwb| mwZ¨Kvi A‡_© Rv`yev Í̄eZvi BwZnv‡m ZvwË¡K‡`i gv‡S ỳ‡Uv bvgB me‡P‡q †ewk D”PvwiZ| GKRb 

wPÎK‡g©i ivR‡Z¡ G welqK w`kvix| wZwb d«vbrm †ivn| Ab¨Rb wdKkbvj mvwnZ¨ Rv ỳev Í̄eZvi w`kvix| wZwb Av‡j‡nv 

Kv‡c©wšÍ‡qi| w`kvix `yRbB nb Avi `kRbB nb Rv`yev Í̄eZvi bvg¸‡jv‡K ¯’vqx GKwU gxgvswmZ iƒ‡c †cuŠ‡Q w`‡Z wKš‘ 

Zvuiv †KDB cv‡ib wb| eis bvgwU‡K Av‡iv GK avc D”PZi gvÎvq †Nvjv‡bv n‡q‡Q 1955 mv‡j Angel Flores Gi 

Magical Realism in Spanish American Fiction kxl©K cÖe‡Ü| Angel Flores Gi GB cÖe‡Ü Rv`yev Í̄eZvi 

BwZnv‡m mshy³ n‡q‡Q Av‡iv GKwU bvg: Magical Realism| wkímvwn‡Z¨i Rv`yev Í̄eZv welqK aviYvwUi Mv‡q Kv‡j 

Kv‡j GZ bvg Gu‡U †`qvi d‡j `iKvi n‡jv Ggb GKRb‡K whwb gxgvsmv ev ga¨¯’Zvi gva¨‡g AcÖ‡qvRbxq Ges 

¯í̂cÖvmw½K bvg¸‡jv †d‡j w`‡q Gi ¯’vqx bvgKiY Ki‡eb| †mB ga¨ ’̄ZvKvixi f~wgKvq †kl ch©šÍ Avgiv †c‡qwQ hvu‡K 

wZwb Maggie Ann Bowers|  

Maggie Ann Bowers †Kv‡bv eo ZvwË¡K bb wKsev eo †Kv‡bv mgS`viI bb| Zvui eB‡qi e¨vK-Kvfv‡i cÖ̀ Ë Z_¨ 

Abyhvqx wZwb †cvU©mgvD_ BDwbf©wmwUi GKRb wmwbqi †jKPvivi gvÎ| A_P GB eo KvRwU Zvu‡KB Ki‡Z n‡q‡Q Zvui 

weL¨vZ MÖš’ Magic(al) Realism Gi Delimiting the Terms kxl©K wØZxq Aa¨v‡q| wZwb Lye mij GKwU 

†KŠk‡j welqwUi gxgvsmv K‡i‡Qb| mvgwMÖK ZË¡wU‡K A_©vr GB ev Í̄eZv wel‡q BD‡ivc Av‡gwiKvi hZ iKg eûgyLx 

aviYv I cÖm½‡K G Z‡Ë¡i AvIZvq Avbv n‡q‡Q h_vm¤¢e †mB me¸‡jv‡K aviY K‡i Ggb j‡ÿ¨ wZwb Gi bvg wba©vi‡Yi 

cÖqvm cvb| GB j‡ÿ¨ wZwb eûj D”PvwiZ wZbwU kã‡K †e‡Q †bb: Magic Realism, Magic(al) Realism I 

Magical Realism| Gevi cÖ_g kã Magic Realism Gi mv‡_ wZwb mshy³ K‡ib wPÎKjv wel‡q d«vbrm †ivn I 

Zvui Abymvixiv Rv`yev Í̄eZvi †h mKj ‰ewkó¨ I PwiÎ wba©viY K‡i‡Qb †mB mKj welqvw`| wØZxq kã Magical 

Realism Gi mv‡_ wZwb mshy³ K‡i‡Qb wdKkbvj mvwnZ¨ wel‡q Rv`yev Í̄eZvi h‡Zvme fvebv, aviYv I PvwiÎ¨ 



Av‡jvwPZ I D”PvwiZ n‡q‡Q †mB Zver welq| Maggie Ann Bowers KZ©„K GB bvgKiY m~‡Î Magical 

Realism bvg ev AwfavwU aviY K‡i we‡kl K‡i Rvgv©b †jLK Junger, Aw÷ªqvb †jLK Kubin Ges Kzevb †jLK 

Carpentier Rv`yev Í̄eZv wel‡q hv wKQz e‡j‡Qb I we‡kølY K‡i‡Qb †mB Zver welq| Z‡e wØZxq kã Magical 

Realism Gi mxgvbvq Maggie Ann Bowers wKQz ¯v̂Zš¿¨ Avbqb K‡ib Magical Gi adjective m~PK ÔalÕ 

kãvsk‡K eÜbxq wfZi †i‡L| GB eÜbx cÖ`v‡bi gva¨‡g wZwb Magic(al) Realism Øviv Magical Realism 

wel‡q wee„Z Kubin, Junger I Zv‡`i Abymvix‡`i e³e¨‡K bvKP K‡i †`b Ges Magic(al) Realism Øviv wZwb 

we‡kl K‡i Carpentier Gi fvebv‡K †evSv‡bvi cÖqvm cvb| 

Roh, Kubin, Junger, Carpentier cÖgy‡Li e³‡e¨i g~j I †PŠ¤̂K aviYv¸‡jv cybivq GKevi D”PviY K‡i 

Maggie Ann Bowers KZ…©K cÖ`Ë  bvg wZbwU Kx Kx †evSvq Zv Av‡iKevi e‡j †bqv hvq| Magic Realism 

n‡jv we‡kl K‡i wPÎK‡g©i †mB cÖkvwšÍgq ev Í̄eZvi d‡UvMÖvwdK cwiùyUb †h ev Í̄eZvq e¯‘i Af¨šÍ‡ii cªvYgq 

inm¨UzKz‡K bo‡Z Po‡Z †`Lv hvq| d«vbrm †ivn e¯‘i inm¨gqZvi G bovPov wP‡Î Zz‡j Avbvi ZvwË¡K bvg w`‡qwQ‡jb 

Magic Realism| Magical Realism n‡jv we‡kl K‡i Dcb¨v‡mi K_KZvq Rxe‡bi †mB Rv`yiƒc Ae¯’v †hLv‡b 

Ava¨vwZ¥K ev RvMwZK Ggb me NUbv N‡U hv A¯̂vfvweK Ges weÁvb Øviv Ae¨v‡L¨q| G mKj NUbvq mvaviYfv‡e †`Lv 

hvq f~Z, A`„k¨ nIqv, A‡jŠwKK Avwef©ve, Awek¦vm¨ †gav ev Bw›`ªqkw³ BZ¨vw`i †cŠbcywbKZv| cvVK‡K ev PwiÎ‡K 

eyS‡Z †`qv nq mwZ¨B Am¤¢e I Awek¦vm¨ wKQz N‡U‡Q| Magic(al) Realism n‡jv Dcb¨v‡mi K_KZvq wVK Ggb 

GK ev Í̄eZvi RMr †hLv‡b Magical Realism Gi AvReZvB _vK‡e, wKš‘ Dcb¨‡mi K_K, PwiÎ, cvVK mevB 

Abyfe Ki‡e †h, hvnv N‡U‡Q Zvnv h‡ZvB AvRe †nvK, †gv‡UB Awek¦vm¨ bq eis m¤ú~Y©fv‡e ˆ`bw›`b ev Í̄eZvi Ask| 

Maggie Ann Bowers Gi fvlvq- K_K, PwiÎ, cvVK mevB Abyfe Ki‡e †h, Ôsomething extraordinary 

really has happened’ (Bowers 91)| 

Avgiv †`LwQ GwU Bs‡iwR fvlviB we‡kl GK Avkxe©v` ev Kj¨vY †h, Maggie Ann Bowers G fvlvi GKwU kã 

Magic †K ỳBfv‡e bvwo‡q Pvwo‡q cÖ‡qvRbxq wZbwU bvg †ei K‡i Avb‡Z †c‡i‡Qb Ges †mB wZb bv‡gi gv‡S G-

hverKvj a‡i Rv`yev Í̄eZv wN‡i M‡o IVv wekvj fvebvmvgªvR¨‡K †gvUvgywU MÖnY‡hvM¨fv‡e wZwb eÈb K‡i w`‡Z 

†c‡i‡Qb| wKš‘ evsjv fvlvi Ggb Kj¨vY weav‡bi mvg_©¨ GL‡bv †`Lv hv‡”Q bv| evsjvi GK kã ÔRv`yÕ †_‡K Ggb wZb 

bvg †ei K‡i Avb‡Z GL‡bv †KD GwM‡q Av‡mbwb wKsev m¤¢e K‡i Zzj‡Z cv‡ib wb| d‡j †ivn D™¢vweZ Magic 

Realism wN‡i M‡o-IVv eûgyLx fve I bv‡gi k„•Ljvq‡bi cÖqv‡m Maggie Ann Bowers †h gxgvsmvq †cuŠQv‡Z 

†c‡i‡Qb Avgiv evsjvq †mLv‡b †cuŠQ‡Z cviwQ bv| Z‡e Avgv‡`i mvšÍ¡bv n‡jv Avgv‡`i †Zv msKUB †bB †h mgvav‡b 

†cuŠQv‡Z n‡e| Avgv‡`i evsjvi iv‡R¨ ÔRv`yev Í̄eZvÕ wN‡i bv‡gi eûgywLZv, fv‡ei eûgywLZv Ges AZtci wbw ©̀ó bv‡gi 

Rb¨ wbw ©̀ó fve eÈ‡bi RwUjZv- Gm‡ei wKQzB †bB| d‡j gxgvsmvq †cuŠQvi cÖkœI †bB| gv_vI †bB e¨_vI †bB| d‡j 

BD‡ivc-Av‡gwiKvq Magic Realism wN‡i hZ kã, cÖZ¨q, aviYv, fvebv, PvwiÎ¨, ˆewkó¨ wee„Z I wbwg©Z n‡q‡Q 

†mB-me‡K Aejxjvq Avgiv GK kã ÔRv`yev¯ÍeZvÕq aviY Ki‡Z cvwi I K‡i _vwK| Avgv‡`i Rv`yev Í̄eZv ZvB 

BD‡ivc Av‡gwiKvq Rv ỳev Í̄eZvi †P‡q A‡bK †ewk Rv ỳgq| Gi GKB A‡½ A‡bK iƒc| Gevi †`Lv hvK Rv`yev Í̄eZvi 

iƒc-ˆewPÎ¨|  

 

2. iƒc 

Rv`yev Í̄eZv bv‡gi cwiP‡q GKK bq, KviY iƒ‡ci cwiP‡q Zvi i‡q‡Q eû mËv| bv‡gi eûZ¡ wb‡q Ic‡i †h Av‡jvPbv 

n‡q‡Q †m Av‡jvPbvqB cÖvmw½Kfv‡eGB iƒ‡ci eû‡Z¡i Ici Av‡jvKcvZ i‡q‡Q| AÎ cÖe‡Üi m~Pbvq G-I D‡jøL Kiv 

n‡q‡Q †h Maggie Ann Bowers Rv`yev¯ÍeZvi Rv`ymËv‡K wZb mËvq ev wZb cwiP‡q GKxf~Z K‡i‡Qb| †mB wZ‡bi 

cÖ_gwU Abyhvqx Rv`yev Í̄eZv n‡jv Dcb¨vm mvwn‡Z¨i GKwU eY©bvixwZ|  

Rv`yev Í̄eZvi GB cwiP‡q Dcb¨v‡mi †h eY©bvixwZ‡K Rv`yev Í̄e ejv nq Zvi g~j PvwiÎ¨ n‡jv e¯‘ I Kvwnwbi wefvR¨ ÿz ª̀ 

GK‡Ki wekvjvqb (Amplification)| Rv`yev¯Íe eY©bvixwZ‡Z e¯‘ AvqZ‡bI wekvjvwqZ nq Ges cÖKi‡YI wekvjvwqZ 

nq| Kv‡c©wšÍ‡q‡ii fvlvq ‘Amplification of the scale and categories of reality’ (86)| wekvjvqb e¯‘‡K 

we›`y‡Z we› ỳ‡Z ZbœZbœ K‡i †`Lvi my‡hvM †`q| Rv ỳev Í̄eZvq wekvjvqb ïay e¯‘ bq NUbv‡KI Gfv‡e ZbœZbœ K‡i †`Lvi 

my‡hvM †`q| Rv`yev Í̄e eY©bvixwZ‡Z NUbvi Zver iM-‡ikv eY©bvi we‡kl jÿ¨‡f`x Av‡jv‡Z †PvL avuav‡bv D¾¡jZvq 

`„wói mvg‡b nvwRi nq| Ggb Av‡jv‡Z †`Lvi my‡hv‡M Rvbv NUbvq ARmª ARvbv welq I cÖm½ †`L‡Z †c‡q cvVK 

hyMcr wew¯§Z I cyjwKZ †eva K‡i|  



Dcb¨v‡mi eY©bvixwZ‡Z wekvjvqb (Amplification) †h GB Rv`y NUv‡Z cv‡i Zv wkímvwnZ¨ welqK ZË¡ 

ÔRv`yev Í̄eZvÕi Avwef©v‡ei A‡bK c~‡e©B mvwn‡Z¨i †jLK cvVKiv Pvÿzl K‡i‡Qb| †h mKj mvwnZ¨K‡g© wekvjvq‡bi GB 

Rv`yKix kw³ weivRgvb Zv‡`i g‡a¨ GK K¬vwmK D`vniY †Rvbv_b myBd‡Ui Gulliver’s Travels| wekvjvwqZ gvbyl 

Brobdingnagian-†`i kvixwiK †K¬` I K`h©Zvi g‡a¨ wb‡R‡`i †K¬` I K`h©Zv‡K †`‡L †hfv‡e ÔMvwjfvi Uªv‡fjmÕ-

Gi Aóv`k kZvãxi cvVKiv AvuZ‡K D‡VwQj Rv ỳev Í̄eZvi †jLKiv AvR‡Ki cvV‡Ki mvg‡b AvR‡Ki ev Í̄eZv‡K 

wekvjvqb cÖwµqvq h_v_© Av‡jv‡K Dc ’̄vcb K‡i Ggb AvuZ‡K IVvi Abyfe I we¯§q m„wó K‡ib| e¯‘‡K ev NUbv‡K 

Gfv‡e †`L‡Z cvivi my‡hvM‡K Kv‡c©wšÍ‡qi e‡j‡Qb Ôan unaccustomed insight’ (86)|  

e¯‘‡K ev NUbv‡K Gfv‡e wekvjvwqZ K‡i cÖ`Ë Mvwjfvim Uªv‡fj‡mi Mí Aek¨ Rv`yev Í̄e bq| Mvwjfvim Uªv‡fj‡mi 

Mí Rv`yev Í̄e bv nIqvi A‡bK KviY| `ywU eo Kvi‡Yi GKwU n‡jv GwU c„w_exi gvbwP‡Î AbymÜvb K‡i cvIqv hv‡e 

Ggb †Kv‡bv mvgvwRK gvbe †Mvôx‡K Dc¯’vwcZ K‡i bv| wØZxqZ GLv‡b ˆ`bw›`b ev Í̄eZv I wekvjvwqZ Kíbvi Øviv 

wbwg©Z ev Í̄eZvi wgjb †bB| wØZxq KviYwU‡K Dcb¨vwmK ixwZi Rv`yev Í̄eZvi Ab¨Zg Avewk¨K welq wn‡m‡e D‡jøL 

K‡i‡Qb †jLK I mgv‡jvPK Angel Flores| Zvui eY©bvq Rv`yev Í̄eZv n‡jv  ‘the difficult art of mingling 

drab reality with the phantasmal world of nightmares’ (112)| GB e³e¨ Abymv‡i Rv ỳev Í̄eZvq 

ˆ`bw›`b Rxe‡bi ¯v̂fvweK ev Í̄eZvi cvkvcvwk _vK‡e cwiewZ©Z †¯‹‡j wekvjvwqZ e¯‘ I NUbvi web¨vm| cvkvcvwk 

_vKvi GB web¨vm †_‡K D™¢~Z n‡e Johan Daisne Kw_Z Dream and Reality| Johan Daisne e‡j‡Qb 

wecixZ GB e¯‘Øq (Dream and Reality) cvkvcvwk Ae¯’v‡b †h †PŠ¤̂K Av‡ek ˆZwi nq Zv †_‡K m„wó nq 

Rv`yev Í̄eZvi Magic ev Rv`y (Qtd in Guenther 61)| G ỳ‡qi ˆecixZ¨ cvVK‡K mg_© K‡i Zzj‡e Zvi wb‡Ri 

mxgv‡iLvq `vuwo‡q, Zvi wb‡Ri †¯‹‡j wb‡R‡K „̀p †i‡L wekvjvwqZ e¯‘ I NUbv‡K aviY I ch©‡eÿY Ki‡Z I cieZ©x 

Abya¨v‡b cÖ‡ek Ki‡Z| wKš‘ G `yB  eY©bv aviv‡K cvkvcvwk ˆkwíK mvhy‡R¨ ¯’vcb h‡_ó KwVb KvR| Avi G Rb¨B 

Angel Flores e‡j‡Qb GwU GKwU difficult art|  

GB KwVbZv Kv‡c©wšÍ‡qi Kw_Z wekvjvq‡bi `yB avivi cÖKiYMZ wekvjvq‡bi avivq Zzjbvg~jKfv‡e KwVbZi| 

Kv‡c©wšÍ‡qi e‡j‡Qb Rv`yev Í̄eZvq ev Í̄eZv †¯‹‡jI wekvjvwqZ nq Ges K¨vUvMwi‡ZI wekvjvwqZ nq| †¯‹‡j wekvjvqb 

d¨v›Uvwm I †ivgvÝ mvwn‡Z¨ †gvUvgywU cwiwPZ NUbv| Mvweª‡qj Mvwm©qv gv‡K©‡Ri (Gabriel Garcia Marquez) 

Dcb¨vm One Hundred Years of Solitude †_‡K D×…Z Kiv hvq i³ cÖev‡ni KvwnwbwU| KvD‡K ¸wj w`‡q ev 

RevB K‡i nZ¨v Ki‡j Zvi kixi †_‡K i³ cÖevwnZ n‡e- GwU GKwU ¯^vfvweK kvixie„wËK cÖwµqv| †m i³ cÖev‡ni 

aviv kix‡ii i‡³i cwigv‡Yi Abycv‡Z ỳB †_‡K `k dzU ev nq‡Zv ZviI †ewk wKQz `~i ch©šÍ †h‡Z cv‡i| wKš‘ †m i³ 

gvB‡ji ci gvBj a‡i cÖevwnZ n‡”Q g‡g© M‡íi †h eY©bv-aviv G‡Mv‡Z  cv‡i †mB eY©bvaviv‡K ¯v̂fvweKfv‡e ev Í̄e 

ejvi my‡hvM †bB| Kv‡c©wšÍ‡q‡ii e¨vL¨v Abyhvqx amplification in the scale of reality bvgK KvwiMwii myev‡` 

GwU Rv`yev¯Íe eY©bvixiwZ| gv‡K©R †mB KvwiMwi‡Z eY©bv w`‡”Qb- 

†nv‡m Avi‡Kw`I †eWiæ‡gi `iRv eÜ Kivi mv‡_ mv‡_ Ni †_‡K †_‡K GKwU wc¯Í‡ji AvIqvR 

cÖwZaŸwb AvKv‡i †ei n‡q Avm‡jv| mv‡_ †ei n‡q Avm‡jv GKwU i‡³i aviv| avivwU †eWiæ‡gi 

`iRvi wbP w`‡q WªBs iæg cvi n‡q iv Í̄vq DV‡jv, D uPzwbPz c_ a‡i †mvRv Pj‡Z jvM‡jv, †Uivm †e‡q 

Dc‡i DV‡jv, Avevi wb‡P bvg‡jv, Kve© iv Í̄v †e‡q UvK© ÷ªxU a‡i G‡Mv‡jv, GKevi Wv‡b I GKevi 

ev‡g euvK wb‡jv Ges cy‡iv 90 wWwMÖ †Kv‡Y †gvo Ny‡i ey‡qw›`qv‡`i evwo‡Z XzK‡jv . . . (Marquez 

135)| [Abyev`: AÎ cÖe‡Üi †jLK]    

Amplification in the scale of reality’ i GB KvwiMwii †P‡q KwVb n‡jv amplificaton in the category 

of reality| wØZx‡qA³ GB cÖwµqvq Kx N‡U Zvi D`vniY¯̂iƒc ejv hvq †h, wekvjvq‡bi GB cÖwµqvq Rxwe‡Zi RMr 

eY©bvi avivq Ggb GK mgZ‡j †cŠuQvq †hLv‡b g„‡Zi RM‡Zi mv‡_ Gi †`qvj gy‡Q hvq Ges Rxwe‡Zi I g„‡Zi RMr 

Awfbœ n‡q I‡V| GB cÖwµqvq Ggwbfv‡e m¤úbœ nq Kv‡c©wšÍ‡qi Kw_Z Rv`yev Í̄eZvi alteration of reality (86)| 

Rv`yev Í̄eZvi GB eY©bvixwZi Ggb GK D`vniY †`Lv hvq ûqvb iæj‡dvi Pedro Paramo Dcb¨v‡m|  

G Dcb¨v‡m †`Lv hvq Juan Preciado bv‡gi GK hyeK wcZ…f~wg †Kvgvjvq †cŠu‡Q‡Q Zvi wcZv‡K Lyu‡R Zvi Ici 

cÖwZ‡kva wb‡Z, †Kbbv Zvi wcZv Zvi gv‡qi I Zvi cÖwZ hvicibvB Ae‡njv I wbh©vZb K‡i‡Q| wcZv‡K †LvuRvi GB 

wkKo-mÜvbx hvÎv w`‡q m~wPZ GB eY©bv µ‡g AvMv‡Z _v‡K †Kvgvjv bMixi wkK‡oi w`‡K| ax‡i ax‡i †`Lv hvq M‡íi 

R‡Ui g‡a¨ mgq w¯’i n‡q hvq Ges cvVv‡Ki c‡ÿ w¯’i Kiv m¤¢e nq bv †h, mgqwU g„Zz¨i Av‡Mi bv c‡ii| d‡j 

gvbyl¸‡jvi g‡a¨ †K RxweZ Avi †K g„Z Zv-I wPwýZ Kiv m¤¢e nq bv| †`Lv hvq Zviv g„Zz¨i mxgv‡iLv †_‡K gy³ n‡q 

Ges mg‡qi mxgv‡iLv †_‡K gy³ n‡q GKwU AwbY©q‡hvM¨ mgq I mgZ‡j NUbvq NUbvq AvewZ©Z n‡”Q| †m AveZ©‡b 



G‡Ki ci GK „̀k¨gvb n‡”Q †RvZ`vi †c‡ ª̀v cviv‡gvi eûgvwÎK wbcxo‡bi wPÎ, †RvZ`v‡ii mnvqZvq Kxfv‡e PvP© I 

ag© e¨eüZ nq Zvi †jvgnl©K †cÖÿvcU, wecøexiv Kxfv‡e †RvZ`v‡ii µxobK n‡q I‡V †mB Avkvf‡½i BwZnvm- Ges 

Ggb me gvbexq msK‡Ui Qwe| 

G D`vniY †_‡K †`Lv hv‡”Q †h, amplification in the category of realityÕ†Z NUbvwU ˆ`bw›`b e¨vL¨v‡hvM¨ 

¯v̂fvweKZvq _vK‡jI Zvi cÖKiYMZ cwieZ©‡bi ga¨ w`‡q mvwaZ n‡q‡Q Zvi †KŠkjMZ amplification| †c‡ ª̀v 

cviv‡gv †_‡K Ggb Av‡iv wKQz †QvU D`vniY †`qv †h‡Z cv‡i| Dcb¨v‡mi ïiæ‡ZB ûqvb †cÖwmqv‡`v gv‡K LyuR‡Z G‡m 

†Kvgvjvq cÖ_g G ỳwf‡nm w`qv`vi (Eduviges Dyada) N‡i I‡V| N‡i Xz‡K †m †`‡L Zvi Rb¨ GKwU iæg wbw`©ó 

Av‡Q| wKš‘ iægwU‡Z †Kv‡bv LvU ev weQvbv †bB| †cÖwmqv‡`v welqwU‡Z GKUz AvkvnZ n‡q‡Q e‡j g‡b n‡jv| G Ae¯’vq 

w`qv`v I †cÖwmqv‡`vi g‡a¨ wbgœiƒc K_vevZ©v n‡jv-  

†Zvgvi GUv Rvbv DwPZ †h ûU K‡i ejvgvÎB †Kv‡bv Ni ¸wQ‡q ivLv hvq bv| Av‡M †_‡K Rvbv‡Z nq| 

Avi AvR‡Ki Av‡M †Zvgvi gv Avgv‡K wKQzB Rvbvqwb|  

Avgvi gv- Avgvi gv †Zv gviv †M‡Qb|  

I, ZvB Ii Mjv Ggb g„ ỳ †kvbvw”Q‡jv| †hb I A‡bK ~̀‡i †Kv_vI Av‡Q| GLb e¨vcviUv eySjvg| Zv 

K‡e gviv †M‡Q?  

mvZw`b Av‡M | (iæj‡dv, 17) 

GKwU WvK ev AvIqvR G‡m‡Q Ges AvIqv‡Ri KÉwU `ye©j g‡b n‡q‡Q| GwU ¯v̂fvweK NUbvi ev Í̄eZvi GKwU cÖKiY 

A_©vr GwU GK cÖKvi m¤ú~Y© ¯v̂fvweK ev Í̄eZv| wKš‘ hLbB †`Lv‡bv n‡jv †h, †mB AvIqv‡Ri D”PviYwU Avm‡Q GKRb 

g„Z gvby‡li KÉ †_‡K Ges AvIqvRwU kÖæZ n‡”Q GKRb RxešÍ gvby‡li KY©Kzn‡i ZLbB ¯v̂fvweK ev Í̄eZvi cÖKiYwU 

cv‡ë †Mj Ges mvwaZ n‡jv ev Í̄eZvi cÖKiYMZ cwieZ©b ev m¤úªmviY| GKB mv‡_ Kv‡c©wšÍ‡qi-Kw_Z cÖKiYMZ 

cwieZ©b m¤úªmvi‡Yi ga¨ w`‡q cÖwZwôZ n‡jv Rv ỳev Í̄e eY©bvixwZ wKsev ej‡Z cvwi eY©bvavivwU †cuŠ‡Q †M‡j 

Rv`yev Í̄eZvq| Av‡iv GKwU †QvU D`vniY †`qv hvK †c‡ ª̀v †c‡ ª̀v cviv‡gv †_‡K| ûqvb †cÖwmqv‡`v Zvi g„Zz¨i weeiY 

w`‡”Q Gfv‡e-  

GKUz nvIqvi Rb¨ Avwg iv Í̄vq †ewi‡q Gjvg, wKš‘Mig Avgvi †cQb w`‡q evB‡i Zvov K‡i G‡jv 

wKQz‡ZB †Q‡o hv‡e bv| GKUz nvIqv †bB, ïay ¯Íä, ¯Íw¤¢Z ivZ, AvM‡÷i KzKziL¨vcv‡bv w`‡b 

Sjmv‡bv| 

GKUz nvIqv †bB| †h nvIqv Avgvi k¦v‡mi m‡½ †ewi‡q Avm‡Q Zv‡KB †di wM‡j †L‡Z n‡”Q, Avgvi 

nvZ `ywU w`‡q AvM‡j †i‡L, hv‡Z Zviv cvwj‡q bv hvq| Zvi Avmv hvIqv †Ui cvw”Q Avwg| Avi 

cÖwZev‡iB Zv µgk Av‡Mi PvB‡Z Kg n‡q Avm‡Q, †klUvq GZ wgwn dzidz‡i n‡q †M‡jv †h Zv Avgvi 

Av½y‡ji dvuK w`‡q MÕ†j wPiKv‡ji g‡Zv cvwj‡q †M‡jv|  

wPiKv‡ji g‡Zv| (iæj‡dv, 58) 

g‡i hvIqv gv‡b k¦vm eÜ nIqv| k¦vm eÜ nIqv gv‡b evZv‡mi mv‡_ dzmdz‡mi ms‡hvM eÜ nIqv wKsev dzmdz‡mi KvQ 

†_‡K evZvm nvwi‡q hvIqv| dzmdz‡mi †fZ‡i evZv‡mi †mB nvwi‡q hvIqvi ev Í̄eZv‡K cÖKi‡Y GKavc m¤úªmviY K‡i 

ïay evB‡i wb‡q Avmv n‡jv| m¤úªmvwiZ GB cÖKi‡Y (Category) evZvm nv‡Zi dvuK M‡j cvwbi AvuRjvi g‡Zv c‡o 

†Mj Avi evZv‡mi k~b¨Zvq g„Zz¨ AeavwiZ n‡jv| AwR©Z n‡jv Rv`yev Í̄e eY©bv ixwZ|  

cÖKi‡Yi GB cwieZ©b ev m¤úªmvi‡Yi gva¨‡g AwR©Z Rv`yev Í̄eZv aviY K‡i Av‡iv KwZcq ¸iæZ¡c~Y© ˆewkó¨| Gi 

Ab¨Zg ˆewkó¨ Avj‡d«W Kzweb I WweøD. B. mymwKÛ (W. E. Suskind) ewY©Z ÔwK¤¢~ZÕ (the uncanny)| WweøD. B. 

mymwKÛ e‡jwQ‡jb- It [magic realism] is a ‘monstrous’ objectivity, one which is uncanny (qtd in 

Guenther 59)| BD‡iv‡ci Dcb¨vm RM‡Z Kzweb I mymwKÛ Rv`yev Í̄eZvi GB PwiÎwU PP©vq I eY©bvq Avewk¨K K‡i 

Zz‡jwQ‡jb| †mB PwiÎwU Kxfv‡e AwR©Z n‡e Zvi imvqb evZ‡j w`‡jb Kv‡c©wšÍ‡qi| Kv‡c©wšÍ‡q‡ii dg©yjvq GB 

uncanny A_©vr wK¤¢~‡Zi ev A™¢z‡Zi m„wó nq ev¯ÍeZvi cÖKiYMZ cwieZ©b ev m¤úªmvi‡Yi gva¨‡g| GZÿY †mB 

dg©yjvi cÖ‡qvM we‡køwlZ n‡jv iæj‡dvi Dcb¨v‡mi Av‡jv‡K|  

mymwKÛ I Kzwe‡bi g‡Zv Av‡iv A‡bK †jLK I ZvwË¡‡Ki D”Pvi‡Y I †jLwb‡Z Rv ỳev Í̄eZvi Av‡iv A‡bK ˆewkó¨ wea„Z 

n‡q‡Q| †m-m‡ei AwaKvsk ˆewkó¨B I Kv‡c©wšÍ‡qi ewY©Z alteration of reality Ges amplification of the 



scale and categories of reality Gi dmj wn‡m‡e Rv ỳev Í̄e K_bixwZi K_vmvwn‡Z¨ Dcw¯’Z nq| cÖvmw½Kfv‡e 

Gme ˆewk‡ó¨i KwZcq D‡jøL Kiv †h‡Z cv‡i| Kv‡c©wšÍ‡qi wb‡RB Rv ỳev Í̄eZvi iƒc cÖm‡½ e‡j‡Qb- ‘everything 

strange, amazing, everything that eludes established norms of reality’| Rv`yev Í̄eZvi GB iƒc 

ev Í̄eZvi AvqZb I cÖKi‡Yi m¤úªmvi‡Yi dmj| Scott Simpkins e‡j‡Qb Ô†Pbv †_‡K A‡Pbvq †cuŠ‡Q †`qvÕ 

(defamiliarisation) Rv`yev¯ÍeZvi GKwU we‡kl PwiÎ (Simpkins 151)| GZÿ‡Yi Av‡jvPbv e‡j †`q 

Kv‡c©wšÍ‡qi-wb‡`©wkZ KvwiMwi‡Z Kxfv‡e K¨vUvMwi cwieZ©‡bi gva¨‡g defamiliarisation mvwaZ nq| †cÖwmqv‡`vi 

g„Zz¨i eY©bvq evZv‡mi nvwi‡q hvIqv Avgv‡`i cwiwPZ †kl wbtk¦vm Z¨v‡Mi wP‡ÎiB defamiliarised iƒc|  

GB mKj ˆewk‡ó¨i †hvMdj Z_v Kv‡c©wšÍ‡q‡ii wb‡ ©̀wkZ KvwiMwimg~‡ni mgwóB Rv ỳev Í̄eZvi eY©bvixwZ ev Magical 

Realism bq| mvwnZ¨ GKwU wkí Ges Rv`yev Í̄eZvi ixwZ‡Z †m wkí Kjv‰Kej¨ev`x bq| Rv`yev Í̄eag©x †jLKiv 

mvwn‡Z¨i Kjv‰Kej¨ev` ev art for art’s sake ZË¡‡K wPbyqv Av‡P‡ei eY©bv Abyhvqx ÔAvZigvLv KzËvi ¸Õ 

(deodorant dog-shit) e‡j g‡b K‡i (D×…Z: e‡›`¨vcva¨vq 153)| Rv`yev Í̄eZv ev Í̄eZv‡K †h wK¤¢~Z †Pnvivq 

Dc¯’vcb K‡i Zvi †cQ‡b GKwU jÿ¨ I D‡Ïk¨ i‡q‡Q| Rv`yev¯ÍeZvq Dc¯’vwcZ wK¤¢~Z †PnvivwU †mB jÿ¨ ev D‡Ï‡k¨i 

mv‡_ GKvZ¥ bv nIqv ch©šÍ eis mswkøó eY©bvixwZwU‡K d¨v›Uvwm ejv †h‡Z cv‡i, Rv ỳev Í̄eZv bq|  

Rv`yev Í̄e eY©bvixwZi GB Avewk¨K jÿ¨ AR©b eûweaiƒ‡c m¤¢e n‡Z cv‡i| GKwU n‡jv cÖZxKx e¨Äbv| Gi D`vni‡Y 

ejv †h‡Z cv‡i gv‡K©‡Ri One Hundred Years of Solitude †_‡K Bbmgwbqv †cø‡Mi MíwU| MíwU Avgv‡`i‡K 

†¯‹‡j wekvjvwqZ ev Í̄eZvi GKwU Kvwnwb †kvbvq| †Kv‡bv wKQz fz‡j hvIqv Lye ˆ`bw›`b GKwU ev Í̄e NUbv| †mB ‰`bw›`b 

ev Í̄eZvq ¯v̂fvweK NUbvwU‡K wZwb AvqZ‡b m¤úªmviY Ki‡jb| Dcb¨v‡mi ¯̂ívqy PwiÎ wfwRZvwmIb (Visitacion) 

NygnxbZvi gnvgvwi (Insomnia Plague) Avmvi Av‡Mfv‡M †nv‡m Av‡K©w`‡qv ey‡qw›`qv‡K †evSv‡jb:  

GB †cø‡M AvµvšÍ †ivMx hLb wbNy©g mRvM _vKvi mv‡_ Af¨ Í̄ n‡q hv‡e ZLb Zvi ˆkke¯§„wZ cÖ_gZ 

Zvi ¯§„wZi fvÐvi †_‡K nvwi‡q hv‡e| Gici Zvi ¯§„wZ †_‡K e¯‘mg~‡ni bvg Ges †m¸‡jv m¤úwK©Z 

aviYv nvwi‡q hv‡e| Zvici †m Ab¨ gvbyl wPb‡e bv| me‡k‡l Zvi wb‡Ri m¤úwK©Z m‡PZbZv ev 

ÁvbUzKzI nvwi‡q hv‡e| GK mg‡q †m GK AÁZvi g~Z© iƒc n‡q `vuov‡e hvi †Kv‡bv AZxZ †bB| 

(Marquez 45)| [Abyev` eZ©gvb †jL‡Ki]  

gv‡Kv‡›`vq GB gnvgvwi hLb ïiæ n‡jv gvbyl wVKB mewKQz fz‡j †h‡Z ïiæ Ki‡jv| NUbvwU cÖ_g ïiæ n‡jv Awiwjqv‡bv 

†_‡K| wZwb iƒcvi Ici †mŠwLb KviæKg© Ki‡Zb| G Kv‡R wZwb GKwU †QvU nvci e¨envi Ki‡Zb| wZwb GB nvciwU 

LyuRwQ‡jb wKš‘ Gi bvgwU g‡b Ki‡Z cviwQ‡jb bv| Zvi evev Zv‡K ej‡jb GwUi bvg ÔnvciÕ| Awiwjqv‡bv GKwU 

KvM‡R bvgwU wj‡L nvciwUi †Mvovq jU‡K w`‡jb| wZwb wbwðZ n‡jb fwel¨‡Z Avi wZwb G bvgwU‡K fz‡j †h‡Z w`‡eb 

bv| wKQz w`‡bB †`Lv †Mj wZwb AwaKvsk e¯‘i bvgB g‡b Ki‡Z cvi‡Qb bv| Gevi ïiæ n‡jv bvg wj‡L ivLvi cvjv| 

Awiwjqv‡bvi wb‡ ©̀kbvq †nv‡m Av‡K©w`‡qv ey‡qw›`qv ïiæ Ki‡jb GB gnvhÁ| Kvwj‡Z Zzwj wfwR‡q wjL‡Z ïiæ Ki‡jb 

†mB e¯‘i bvg: †Uwej, †Pqvi, Nwo, `iRv, †`qvj, weQvbv, KovB| wZwb cï-cvwL I K…wli Lvgv‡i wM‡q cÖwZwU cï I 

e„‡ÿi Ici wjL‡Z ïiæ Ki‡jb bvg: Miæ, QvMj, k~Ki, Kvmvfv (Cassava), KvjvwWqvg (Caladium), Kjv| ax‡i 

ax‡i g‡b n‡jv †hfv‡e gvby‡li ¯§„wZ nvwi‡q hv‡”Q Zv‡Z GK mgq GB †jLv¸‡jv †`‡L bvg co‡jI e ‘̄wUi e¨envi †Zv 

g‡b co‡e bv| Gevi Av‡iv wek` K‡i †jLvi Av‡qvRb †bb| Gevi e¯‘ ev Rš‘i Mv‡q cy‡iv GKwU mvBb‡evW© Szjv‡bvi 

cÖwµqv ïiæ Ki‡jb| Miæi Mjvq mvBb‡ev‡W© †jLv n‡jv: ÔBnv Miæ| G‡K cÖwZ mKvj †`vnb Ki‡Z n‡e, hv‡Z Gi †_‡K 

`ya cvIqv hvq| GB ỳa dzUv‡Z n‡e Ges Kwdi mv‡_ wgwk‡q ỳaKwd evbv‡Z n‡e|Õ iv Í̄vUv †hLv‡b Rjvf~wgi w`‡K 

Pj‡Z ïiæ K‡i‡Q †mLv‡b gv‡Kv‡›`vevmxiv GKwU mvBb‡evW© Uvbv‡jv| mvBb‡ev‡W© eo K‡i wjL‡jv Ôgv‡Kv‡›`vÕ| eo 

iv Í̄vi Ici Av‡iKwU eo mvBb‡evW© Uvbv‡jv Ges †mLv‡b GKBfv‡e eo K‡i wjL‡jv ‘GOD EXISTS’|   

KvwnwbwU Ggb MwZ‡Z Av‡iv m¤úªmvwiZ n‡q‡Q| wekvjvwqZ n‡q‡Q fz‡j hvIqvi ˆ`bw›`b ¯̂vfvweK NUbvwU| wKš‘ GB 

fz‡j hvIqvi m¤úªmviY ïayB wK GKwU fz‡j hvIqvi †cø‡Mi Mí? Gi wK †Kv‡bv Bw½Z †bB? Gi wK †Kv‡b cÖZxKx e¨Äbv 

†bB? GwU wK ïayB we¯§„wZi ˆ`Z¨vKvi we¯Ívi? GB cÖkœ̧ ‡jvi DËi †LvuRvi iv Í̄v †jLKB †i‡L †M‡Qb Kvwnwbi dvu‡K 

dvu‡K| †jLK wb‡RB ej‡Qb: Thus they went on living in a reality that was slipping way, 

momentarily caplured by words . . . (Marquez 49)|  

gv‡Kv‡›`vevmxi GB ev Í̄eZv †_‡K Avgv‡`i ev Í̄eZvi cv_©K¨ Kx Zv †jL‡Ki GB evK¨ cv‡Vi c‡i cvV‡Ki g‡b cÖkœ 

AvKv‡i D`q nIqv LyeB ¯v̂fvweK| Gevi cvVK hw` †mB cv_©K¨ wbY©‡qi wnmve Kl‡Z e‡m Zvn‡j gv‡Kv‡›`vevmxi †P‡q 

Zvi Kv‡Q AwaK we¯§qKi g‡b n‡e Zvi wb‡Ri hvwcZ Rxe‡bi ev Í̄eZv‡K| †m Abyfe Ki‡Z ïiæ Ki‡e- ÔAvgiv 



ev Í̄e‡K AvK‡o aiv e„w×e„wËK Rb‡Mvôx wK cÖwZw`b GgbB GK Acm„qgvb ev Í̄eZvi g‡a¨ evm KiwQ bv? Avgiv 

cÖwZw`bB wK Avgv‡`i ¯§„wZi fvÐvi †_‡K GKUz GKUz K‡i m¤ú` we¯§„wZi MnŸ‡i †mvc ©̀ KiwQ bv? ZviciI †h Avgiv 

w¯’i wek¦vm I avibv wb‡q AvwQ †h, Avgiv ev Í̄eZvi aviK, Avgv‡`i GB aviYv ev wek¦vmB wK Visitacion Kw_Z †mB 

g~L©Zvi cÖgvY bq?Õ gv‡Kv‡›`vevmxi we¯§„wZ-gnvgvwii AwZkvwqZ eY©bvwU GB Abyf‡ei Kv‡Q G‡m Avi AwZkvqb g‡b nq 

bv, eis g‡b nq Avgv‡`i Kv‡Q ev Í̄eZvi GKwU e¨envwiK aviv †h kZ kZ eQ‡ii cÖevnc‡_ eo †Kv‡bv wech©q bv 

NwU‡q Pjgvb Av‡Q Zv-B we¯§qKi| Miæ bvgwU †h e¯‘i Ici Av‡ivwcZ n‡”Q Miæ msµvšÍ ev Í̄eZv wPivqZfv‡e 

Acm„qgvb †_‡KI †mB e¯‘wU †h GL‡bv †`vnb Kv‡j ỳa w`‡”Q †mwU Kx g¨vwRK¨vj cÖwµqvq NU‡Q Zv-B eis cÖ‡kœi I 

we¯§‡qi Rb¥ †`q|  

†gUvwdwRK¨vj GB †ev‡ai Kv‡Q †cuŠQv‡bvi j‡ÿ¨ MíwU‡K AwZkvwqZ (amplificd) Kiv n‡q‡Q hv‡Z M‡íi ewn ’̄iƒ‡cB 

GKwU we¯§q `vbv evu‡a| Avi we¯§qwU `vbv †eu‡a †M‡j M‡íi AšÍtcy‡i cvVK DuwK w`‡e Ges wfbœZi GK †ev‡ai RM‡Z 

cvVK cÖ‡ek Ki‡e| AwZkvq‡bi gva¨‡g AwR©Z Rv`yev¯ÍeZvi MíwU †mB †ev‡ai RM‡Z cvVK‡K †cuŠ‡Q bv †`qv ch©šÍ 

wKš‘ MíwU Rv`yev Í̄eB bq| A_©vr AwZkvqb Rv`yev Í̄eZvi jÿ¨ bq Dcvq ïay| †h AwZkvq‡bi jÿ¨ †bB †m AwZkvqb 

Rv`yev Í̄eZvi KvwiMwiI bq|  

One Hundred Years of Solitude Gi we¯§„wZ gnvgvwii GB D×„Z Kvwnwbi cÖZxKx e¨Äbv Av‡iv A‡bK w`‡K| 

fvlv `k©‡bi eZ©gvb RwUj cÖm½ signifier-signified Gi Pjgvb weZ‡K©i cÖm‡½I i‡q‡Q Gi wb‡ ©̀kbvg~jK Bw½Z| 

Ck¦‡ii cÖKvkiƒ‡c fvlv e¨env‡ii †gUvwdwRK¨vj Bmy¨‡ZI i‡q‡Q G M‡íi Bw½Z| †m-m‡ei Av‡jvPbvq bv Xz‡KB ejv 

hvq †h, Rv ỳev Í̄eZvi Mí GgbB eûgyLx cÖZxKx I iƒcKvkªqx e¨Äbvi AvKi|  

cÖ Í̄vebv Abyhvqx Rv`yev Í̄eZvi wZb iƒ‡ci cÖ_g iƒ‡c Rv ỳev Í̄eZv n‡jv Dcb¨v‡mi GKUv eY©bvixwZ- GB cwiP‡qi 

wfwË‡Z Bnvi ˆewkó¨ I PwiÎ wel‡q GZÿY Av‡jvPbv n‡jv| Gevi Avmv hvK Rv`yev Í̄eZvi wØZxq iƒc cÖm‡½| 

cÖ Í̄vebvq Rv`yev Í̄eZvi wØZxq iƒ‡c ejv n‡qwQj Rv ỳev Í̄eZv n‡jv GKwU mvs¯‹…wZK ev Í̄eZv| Rv`yev Í̄eZv‡K GB iƒ‡c 

w¯’i wfwË w`‡Z †P‡q‡Qb Avj‡nv Kv‡c©wšÍ‡qi| †`Lv hvK Kv‡c©wšÍ‡q‡ii GB cÖ‡Póv I gZvgZ‡K g¨vwM G¨vb evIqvm© 

Kxfv‡e we‡kølY K‡i‡Qb|  

 

2.2  

Rv`yev Í̄eZv‡K mvs¯‹…wZK HwZ‡n¨i kZ©vaxb K‡i Av‡j‡nv Kv‡c©wšÍ‡qi cÖ_gZ BD‡ivwcq Rv`yev Í̄eZv I jvwZb 

Av‡gwiKvb Rv`yev Í̄eZvi ga¨Kvi mxgv‡iLv wb‡ ©̀k K‡ib| Zuvi g‡Z BD‡ivwcq cwiP‡qi Rv ỳev Í̄eZv GKwU ÔK¬vwšÍKi 

KcUZvÕ (tiresome pretension)| BD‡ivwcq aviYvq M‡o IVv Rv ỳev Í̄eZvi mv‡_ BD‡ivwcq‡`i mvs¯‹…wZK ev Í̄eZvi 

†Kv‡bv ms‡hvM †bB| BD‡ivwcqiv eyw×e„wËK RvwZ| d‡j Zv‡`i Rv ỳev Í̄eZvi Mí n‡jv Zv‡`i wb‡R‡`i wek^v‡mB 

wRbcix wKsev ˆ`Z¨-`vb‡ei Aev Í̄e Kvwnwb| †mB Kvwnwb wewfbœ KvwiMwii gva¨‡g GKwU inm¨‡eva ev inm¨Rvj ˆZwi 

K‡i gvÎ, KL‡bv wek¦vm m„wó K‡i bv|  

1959 Gi wKDev wecø‡ei c~e©eZ©x wecøe‡PZbv m„wói mg‡q hLb Kv‡c©wšÍ‡q‡ii KvR wQj wKDev I jvwZb Av‡gwiKvi 

¯v̂axbZvi c‡ÿ wk‡í-mvwn‡Z¨ GKwU  bv›`wbK Awfe¨w³ m„wó, †mB mg‡q 1949 mv‡j wZwb †j‡Lb Zvui weL¨vZ 

Rv`yev Í̄e Dcb¨vm The Kingdom of This World (GB g‡Z©¨i ivRZ¡)| GB Dcb¨v‡mi f~wgKvq wZwb †h e³e¨ 

iv‡Lb Zvi gva¨‡g †ivn- Gi Rv`yev¯ÍeZvi ZË¡ I cÖfve †_‡K jvwZb Av‡gwiKvi Rv`yev Í̄eZv‡K wZwb gy³ K‡i Av‡bb 

Ges Rv`yev Í̄eZvi GK bZzb iƒc wbg©vY K‡ib hv G‡Kev‡iB jvwZb Av‡gwiKvb| nvBwZi wfwËf~wg‡Z (Setting) ewY©Z 

G Dcb¨v‡m wZwb e‡j‡Qb nvBwZi BwZnv‡m Aóv`k msNwUZ weL¨vZ K‡qKwU `vmwecø‡ei NUbv| †mB wecø‡ei 

Jcb¨vwmK eY©bvq wZwb Ry‡o w`‡q‡Qb Avwd«Kvb Av‡gwiKvi ms¯‹…wZi we‡kl K‡i fz ỳ (Voodoo) welqK A‡bK 

AvPiY, cÖ_v I wek¦vm| cwðg Avwd«Kxq cyiv‡Yi Mí¸‡jvi mv‡_ Zvj †i‡L †mLv‡b Av‡Q gyn~‡Z© iƒc cwieZ©b Ki‡Z 

cv‡i Ggb PwiÎ gvKv›`vj| G PwiÎ g„Zz¨i Rb¨ †cvov‡Z †bqvi gyn~‡Z© nVvr cvwL n‡q D‡o hvq| iƒc cwieZ©‡b mgq GB 

PwiÎ gvKv›`vj kw³kvjx K‡i Zzj‡Z cv‡i Ab¨ PwiÎ wZ-†bv‡qj‡K| Kv‡c©wšÍ‡q‡ii G Dcb¨v‡m i‡q‡Q Avwd«Kxq-

Av‡gwiKxq mgv‡Ri †µ‡qvj (Creole) I †gw¯Í‡Rv (Mestizo) ms¯‹…wZi Ava¨vwZ¥KZvq F× GK wgkªY| GB wgkªY‡K 

Kv‡c©wšÍ‡qi Rv`yev Í̄eZvi †PZbvi ü`wcÐ e‡j g‡b K‡ib| Kv‡c©wšÍ‡qi `vwe K‡ib mvs¯‹…wZK GB msKivqb jvwZb 

Av‡gwiKvi eûRvwZwfwËK gvbe‡Mvôx‡K `vb K‡i‡Q eY©bvi Abycy•LZv, Avj¼vwiKZv I AvwZk‡l¨i GK HwZn¨ hvi 

Av‡iK bvg ev‡ivK (Baroque)| Kv‡c©wšÍ‡qi g‡b K‡ib Rv ỳev Í̄e eY©bvixwZi D™¢‡ei Rb¨ ev‡ivK GKwU Avewk¨K 

mvs¯‹…wZK c~e©kZ©|  



Kv‡c©wšÍ‡qi D`vniY wn‡m‡e `vuo Kwi‡q‡Qb gvqv I AvR‡UK †`eZv †Kv‡qZRvj‡KvqvZ‡ji (Quetzalcoatl) wewfbœ 

RvuKv‡jv fv¯‹h©| GB fv¯‹h©¸‡jv cÖwZwbwaZ¡g~jKfv‡e Zz‡j a‡i gvqv I AvR‡UK ms¯‹…wZi eûgyLx RwUjZvi web¨vm, 

Zv‡`i wek¦vm Ges GgbwK Av‡gwiKvi eûwewPÎ e„ÿcÖvwYmn Zv‡`i f~`„k¨vewj ch©šÍ| Ggb A‡bK D`vni‡Yi Ici 

`vuwo‡q wZwb e‡jb ÔAmerica- a continent of symbiosis, mutations, vibrations, mestizaje- has 

always been baroque (qtd. in Bowers 36)| jvwZb Av‡gwiKvb GB ev‡ivK ixwZi D™¢e Gi Avw` evwm›`v‡`i 

¯’vcZ¨ I fv¯‹‡h©i D”Q¡vmgq Abycy•LZv I AvqZwbK wekvjZv †_‡K| GB ev‡iv‡Ki MvwíK cÖKv‡ki hyrmB eY©bvixwZ 

Rv`yev Í̄eZv| ev‡ivK hvi Drm, Rv`yev Í̄eZv Zvi cwiYwZ| Kv‡c©wšÍ‡q‡ii g‡Z ỳwUB Aw Í̄Z¡MZfv‡e jvwZb Av‡gwiKvb| 

Rv`yev Í̄eZv †h ev Í̄‡ei K_v e‡j Zv jvwZb Av‡gwiKvi wÎk kZvãxi DËivwaKvi| jvwZb Av‡gwiKvi me wKQz‡Z myß 

wKsev RvMÖZ Gi Dcw¯’wZ| GLv‡b Rv ỳev Í̄eZvi A™¢yZ wKsev wK¤¢~Z Awek¦vm¨UzKz mvaviY Avi `kwU e¯‘i g‡Zv wek¦vm¨ 

ev Í̄e- ‘Hcre the strange is commonplace and always was commonplace’ (qtd. in Browes 36)|  

jvwZb Av‡gwiKvi Rxebev Í̄eZv †h Ggb †m e¨vcv‡i wek¦vm Rwb¥‡q †M‡Qb BD‡iv‡ciB GK e¨w³| wZwb jvwZb 

Av‡gwiKv weRqx Gibvb †Kv‡Z©m (Hernan Cortes)| 1519 mv‡j jvwZb Av‡gwiKvq †cuŠ‡Q wZwb †¯ú‡bi ivRv cÂg 

Pvj©‡mi wbKU GKwU cÎ †j‡Lb| D³ wPwV‡Z wZwb wj‡LwQ‡jb †h, GB be AweK…Z †`‡ki ev Í̄eZv Zz‡j avivi Rb¨ 

cÖ‡qvRbxq kã Zvui fvÐv‡i †bB| †Kv‡Z©m Av‡gwiKv‡K †hfv‡e wPwÎZ Ki‡jb Zv‡Z ejv n‡jv Av‡gwiKv BD‡ivwcq‡`i 

Rvbvi mxgvbvi evB‡i Aew¯’Z| †Kv‡Z©‡mi GB e³e¨‡K mv‡_ wb‡q Kv‡c©wšÍ‡qi ej‡jb- BD‡ivwcq Rv ỳev Í̄eZvi 

PP©vKvixiv m„wó K‡ib Rv ỳev Í̄eZvi K…wÎg iƒc I K…wÎg mšÍvb| KviY Z uv‡`i Rv ỳev Í̄eZvi Mí Zuv‡`i ˆ`bw›`b mvs¯‹…wZK 

ev Í̄eZvi mv‡_ mshy³ bq| ïay jvwZb Av‡gwiKvqB Rv`yev Í̄eZvq ejv nq jvwZb Av‡gwiKvi ˆ`bw›`b Rxebev¯ÍeZvi Mí 

(Bowers 34-37)|  

GB welqwU cÖvq GKBfv‡e Mvwm©qv gv‡K©RI e‡j‡Qb| wZwb Z uvi †bv‡ej fvl‡Y e‡j‡Qb †h, wZwb †Kv‡bv Rv`yev Í̄eZvi 

Mí †j‡Lb bv, wZwb †j‡Lb Zvui Av‡kcv‡ki Rxe‡bi ˆ`bw›`b ev Í̄eZvi Mí| wZwb e‡jb mvaviY gvby‡li wg_, wek¦vm I 

MvjMí hv Hme mvaviY gvby‡li ˆ`bw›`b Rxe‡bi mvs¯‹…wZK ev Í̄eZv †_‡K AvnwiZ| GB wek^vm I MvjMí Zv‡`i 

ˆ`bw›`b Rxe‡bi Ask Zv‡`i ˆ`bw›`b Rxe‡bi Ask Ges Zv‡`i mdjZv-e¨_©Zvq Gm‡ei `vM i‡q‡Q (qtd. in 

Bowers 40)| 

Rv`yev Í̄eZv‡K Gm‡ei wfwË‡Z jvwZb Av‡gwiKvi mvs¯‹…wZK ev¯ÍeZvi wjwLZiƒc wn‡m‡e cÖgv‡Yi ga¨ w`‡q Kv‡c©wšÍ‡qi 

†NvlYv K‡ib †h, mvs¯‹…wZK ‰`bw›`b ev Í̄eZvi Ask e‡jB Rv ỳev Í̄eZvi Ab¨Zg kZ© n‡jv Gi c~Y© MíwU m¤ú~Y© wek¦vm¨ 

n‡Z n‡e| AšÍZ †h Rb‡Mvôxi ms¯‹…wZ †_‡K MíwU AvnwiZ MíwU‡K †mB Rb‡Mvôxi m¤ú~Y© wek¦v‡mi Mí n‡Z n‡e| 

A_©vr Rv ỳev Í̄eZv Awek¦vm¨ wKQz ej‡Z cvi‡e bv| GKUz Nywi‡q ej‡j ejv hvq, Rv ỳev Í̄eZvi MíwU hw` mswkøó 

Rb‡Mvôxi wek¦vm AR©‡b e¨_© nq Zvn‡j GwU Rv ỳev Í̄eZvi Mí n‡e bv| Kv‡c©vwšÍ‡qi Ø¨_©nxbfv‡e e‡j‡Qb- ‘The 

phnonemon of the marvelous presupposes faith’ (Carpentier 86)|  

Rv`yev Í̄eZvi wØZxq GB iƒcwU A_©vr mvs¯‹…wZK ev Í̄eZv iƒ‡c Rv`yev Í̄eZv cÖ_g iƒ‡c ewY©Z ÔwekvjvwqZ ev Í̄eZvi iƒcÕ 

aviYvwU‡K A‡bKLvwb boe‡o K‡i †d‡j| cÖ_g iƒ‡c ejv n‡qwQj †h, wbw ©̀ó jÿ¨‡K mvg‡b †i‡L AvRe ev Í̄eZvi 

Dcb¨vwmK eqvbixwZ Rv ỳev Í̄eZv| cÖ_‡g ewY©Z Rv ỳev Í̄eZvi GB iƒ‡c wek¦vm †Kv‡bv kZ© bq| GB iƒ‡ci AvIZvq 

†`L‡j KvdKvi Mí Ô†gUvgidwmmÕ, wKsev ¸›Uvi MÖv‡mi Dcb¨vm ÔwUb WªvgÕ wKsev mvjgvb iæk`xi ÔwgWbvBU  wPj‡WªbÕ 

wKsev knx`yj Rwn‡ii ÔWzgyi‡L‡Kv gvbylÕ meB mgvbfv‡e Rv`yev¯ÍeZvi Mí| wKš‘ Rv`yev¯ÍeZvi wØZxq iƒ‡c †hLv‡b 

mswkøó Rb‡Mvôxi wek¦vm‡K Rv`yev¯ÍeZvi kZ© aiv n‡q‡Q †mB iƒ‡c Dc‡ivwjøwLZ †Kvb MíB Rv ỳev Í̄e bq| 

†gUvgidwm‡mi †MqM© mvgmvi mgv‡R gvby‡li Qvi‡cvKv nIqvi Kvwnwb wek¦vm‡hvM¨ ˆ`bw›`b ev Í̄eZv bq| wgWbvBU 

wPj‡Wª‡bi mvwjg KZ…©K gvB‡ji ci gvBj ~̀‡ii NÖvY wb‡Z cvivi Kvwnwb, ¸›Uvi MÖvm KZ©„K ewY©Z wkï A¯‹vi KZ…©K 

wU‡bi Wªvg evwR‡q m„ó AvIqvR w`‡q †h-†Kv‡bv cyiæ‡Z¡i KvP dvwU‡q †`qvi Kvwnwb mswkøó mgvR I ms¯‹…wZ‡Z gvby‡li 

wbqwgZ wek¦v‡mi †Kv‡bv Kvwnwb bq| d‡j Kv‡c©wšÍ‡qi KZ…©K wb‡`©wkZ Rv ỳev Í̄eZvi iƒc Abyhvqx GB Dcb¨vm¸‡jv Ges 

BD‡ivc-Gwkqvi Ggb nvRv‡iv Ghver Kw_Z Rv ỳev Í̄eZvi Dcb¨vm Avi Rv`yev¯Íe _v‡K bv|  

Z‡e Kv‡c©wšÍ‡q‡ii GB ivq P~ovšÍ e‡j gv‡bb bv A‡b‡KB| Rv`yev Í̄eZvi weL¨vZ ZvwË¡K Avgvwij kvbvwW (Amaryll 

Chanady), I‡qwÛ we d¨vwim (Wendy B. Faris), g¨vwM A¨vb evIqvim (Maggie Ann Bowers) †KDB G ivq 

†g‡b †bbwb| g¨vwM A¨vb evIqvim Rv`yev Í̄eZv wel‡q mvs¯‹…wZK ev Í̄eZvi cÖm½ h‡_ó ¸iæ‡Z¡i mv‡_ Av‡jvPbv K‡i‡Qb 

wVKB, wKš‘ GwU‡K Rv`yev Í̄eZvi kZ© wn‡m‡e Dc ’̄vcb K‡iwb|  

2.3  



Z…Zxq iƒ‡c Rv ỳev Í̄eZv wb‡`©k K‡i ev Í̄eZvi GKwU †gUvwdwRKvj Ae¯’v| Rv`yev Í̄eZvi mv‡_ ev Í̄eZvi †gUvwdwRKvj 

GKwU iƒ‡ci mv‡_ ms‡hvM NwU‡q‡Qb me©cÖ_g d«vbrm †ivn| wZwb ev Í̄e‡K Dnvi cÖv‡Yi bovPovmn Dc¯’vc‡bi ZvwM` 

w`‡Z wM‡q Rv ỳev Í̄eZvq †h cÖv‡Yi ms‡hvMUzKz Avewk¨K K‡i Zz‡j‡Qb GUzKzB Rv`yev Í̄eZvi †gUvwdwRKvj iƒc| †ivn 

Zvi weL¨vZ Av‡c‡ji D`vniY w`‡q ev Í̄eZvi GB †gUvwdwRKvj iƒc‡K Avgv‡`i Abyf‡e †cuŠQv‡bvi †Póv K‡i‡Qb| 

†ivn e‡j‡Qb- Av‡cj †`L‡j Avgv‡`i wfZi †h Abyf‡ei eybbwU ˆZwi nq Zvi m„wó-Drm Kx G cÖ‡kœi we‡kølY‡hvM¨ 

DËi †bB| Avgiv ej‡Z cvwi bv †h Av‡cjwUi is Avgv‡`i wfZi D³ Abyfe-eybb m„wó K‡i‡Q| hw`I B‡¤úªkwb÷iv 

Zv-B ej‡Z Pvb| wKsev Avgiv ej‡Z cvwi bv †h, iwOb †MvjvKvi h_vcÖ‡qvRb KzPKv‡bv Av‡c‡ji AvKviwU Avgv‡`i 

wfZi D³ Abyfe m„wó K‡i‡Q, hw`I G·‡cÖkwb÷iv Zv-B ej‡Z Pvb| †h AšÍnxb AvKviMZ I e¯‘MZ gvÎv¸‡jv 

GKxf~Z RwUjZvq GB Abyfeeybb m„wó K‡i Zv ïay e¯‘ Øviv we‡kølY‡hvM¨ bq (Roh 19)| GB we‡køl‡Y e¯‘i 

†gUvwdwR· (Metaphysics) ev Ab‡UvjwRgyLx GKwU Djøçb cÖ‡qvRb i‡q‡Q| Rv`yev Í̄eZv †mB Djøçb‡K aviY 

K‡i| Rv`yev Í̄eZvq wbwnZ ev Í̄eZvi †gUvwdwRKvj iƒc GUzKzB|  

Rv`yev Í̄eZvq GB †gUvwdwRKvj ev Í̄eZvi Dcw¯’wZ wPÎKjv‡K jÿ¨ K‡i ejv n‡jI Dcb¨v‡mi Rv`yev Í̄e eY©bvixwZ‡Z 

Gi Dcw¯’wZ A‡bK Rv ỳev Í̄e †jL‡Ki †jLvq Abyfe‡hvM¨| D‡jø‡Li Rb¨ eo bvg wg¸‡qj Avb‡nj Av¯‘wiqvm 

(Miguel Angel Asturias)| g¨vwM A¨vb evIqvim e‡j‡Qb Av¯‘wiqv‡mi Rv`yev Í̄eZv d«vbrm †ivn Gi Rv`yev Í̄eZv 

Z‡Ë¡i mv‡_ k³fv‡e mshy³| Av¯‘wiqv‡mi Dcb¨v‡mi eo DcKiY n‡jv gvqv cyivY (Mayan Mythology)| Zvui 

Dcb¨vm Men of Maize gvqvb‡`i †cv‡cvj ey el©cwÄi Ici `vuov‡bv| GLv‡b gvqv cyiv‡Yi e¨envi Kxfv‡e 

Dcb¨v‡mi mgKvjxb RxebvPvi‡K cÖvY †RvMv‡”Q Zvi D`vin‡Y ejv hvq Dcb¨v‡mi GKwU NUbv| Dcb¨v‡mi GKwU Ask 

Ry‡o i‡q‡Q GKRb ¯̂vgxi nviv‡bv ¯¿x mÜv‡bi Kvwnwb| G Kvwnwbi Af¨šÍ‡i i‡q‡Q gvqv cyiv‡Yi Ôe„wó bvixÕi (rain 

woman) Kvwnwb| gvqv cyiv‡Y i‡q‡Q †h Ôe„wó bvixÕ wKsev fzÆvgvZv (Mother of maize) nvwi‡q †M‡Q Rwgb I 

AvmgvbIqvjv `ywbqv¸‡jv‡Z Ges AvU‡K Av‡Q Rwgb I Avmgv‡bi gv‡S| cyiælwUi ¯¿x nviv‡bv Ôe„wó bvixÔ nvwi‡q Zvui 

fzÆv Rb¥v‡bvi ÿgZv nviv‡bvi kvwgj| AvR‡Ki e¯‘MZ nviv‡bvi NUbvi gv‡S wg_ †_‡K G‡m Gfv‡e nviv‡bvi A_© ev 

cÖvY DuwK †`qv g~jZ AwfÁZvq g~Z© NUbvwU‡K wg_wfwËK †gUvwdwRKvj ev Í̄eZvq †cuŠQv‡bvi cÖqvm|  

†ivn-†K A‡bK `~‡i †d‡j †i‡L wg_wfwËK GB ev Í̄eZvi cÖwZ ¸iæZ¡ w`‡q Kv‡c©wšÍ‡qi Rv`yev Í̄eZvi †gUvwdwRKvj wfwË 

wn‡m‡e Dc ’̄vcb K‡i‡Qb mswkøó Rb‡Mvôxi wek¦vm I AvPvi| AvPvi I wek¦v‡mi ev¯ÍeZvi wfwË †h‡nZz ˆeÁvwbK 

ev Í̄eZv n‡Z cv‡i bv, †m‡nZz GB ev Í̄eZvi MwZ I wVKvbv †gUvwdwRKvj| Kv‡c©wšÍ‡q‡ii The Kingdom of This 

World Gi †h Rv ỳev Í̄e ˆewkó¨ I PvwiÎ¨ gvKv›`vj‡K wN‡i M‡o D‡V‡Q †mB gvKv›`vj wKš‘ nvBwZi Afz¨Ìv‡bi mv‡_ 

HwZnvwmKfv‡e RwoZ Ges Z uvi iƒc cwieZ©‡bi ÿgZvI nvBwZi RbM‡Yi wek¦vm Abyhvqx GKwU HwZnvwmK NUbv| 

gvby‡li wek¦v‡m I fvebvq †h e¯‘ Aw Í̄Z¡kxj Zv wdwRKvj ev¯ÍeZvq cÖgvY‡hvM¨ bv n‡jI †gUvwdwRKvj ev Í̄eZvq Zv 

mcÖgvY| †m A‡_© wdwRKvj cÖgv‡Y gvKv›`vj hLb Lywk cï ev cvwL‡Z iƒcvšÍwiZ n‡q †h‡Z cvi‡Zb- Ggb NUbv m¤¢e 

bq| wKš‘ GKwU gvbe‡Mvôx hLb w¯’ifv‡e wek¦vm K‡i †h, gvKv›`vj hLb Lywk cvwL ev cï‡Z iƒcvšÍwiZ n‡q †h‡Z 

cvi‡Zb Ges †mB wek¦v‡mi wfwË‡ZB †h‡nZz we‡k¦i we¯§qKi GK wecøe nvBwZ‡Z msNwUZ n‡qwQj, †m‡nZz GB cy‡iv 

welqwU GKwU ev Í̄eZv, wek^v‡mi Dci ùvov‡bv GK †gUvwdwRKvj ev Í̄eZv| iev‡Z©v Mbmv‡jm G‡Pfvwiqv (Roberto 

Gonzalez Echevarria) Aek¨ Gi bvg w`‡q‡Qb A‡›UvjwRKvj (ontological) ev Í̄eZv|  

Rv`yev Í̄eZv welqK Av‡jvPbvq iƒ‡ci w`K w`‡q Rv`yev Í̄eZvi GB wZbwU cwiPqB mvaviYZ ¸iæ‡Z¡i mv‡_ we‡ewPZ nq| 

Z‡e Gi GB wZbwU iƒcB †kl bq| g¨vwM A¨vb evIqvim Rv`yev Í̄eZvi Transgressive variants I Cross 

cultural variants wk‡ivbv‡g Gi Av‡iv A‡bK iƒ‡ci cwiPq w`‡q‡Qb| H mKj iƒ‡c GB wZb iƒ‡ci Qvqv i‡q‡Q 

weavq AÎ cÖe‡Ü H mKj iƒ‡ci Av‡jvPbv Avi m¤úªmvwiZ Kiv n‡jv bv| †h wZb iƒ‡ci Av‡jvPbv Ic‡i Dc¯’vwcZ 

n‡jv Zviv †h Rv ỳev Í̄eZv‡K wZbwU wew”Qbœ ¯Ẑš¿ Aw Í̄‡Z¡ wefvwRZ K‡i †`q bv eis GKB Rv`yev Í̄eZvq wZbwU m¤¢ve¨ 

iƒc gvÎ wb‡ ©̀k K‡i Zv Ic‡ii Av‡jvPbvqB ¯úó nIqvi K_v| ZviciI G‡`i‡K Rv ỳev Í̄eZvi wZbwU ‰ewkó¨ bv e‡j 

wZbwU iƒc ejv n‡jv GB Kvi‡Y †h GB wZb iƒ‡ci †h †Kv‡bv GK iƒ‡c †hgb Rv ỳev Í̄eZvi Aw¯ÍZ¡kxj nIqv m¤¢e †Zgwb 

GB wZb iƒ‡ci wZ‡bi ev †h †Kv‡bv `y‡qi mgwš̂Z iƒ‡cI Rv`yev Í̄eZvi Aw Í̄Z¡kxj nIqv m¤¢e| A_©vr †h Rv`yev Í̄eZv 

GKwU Dcb¨vwmK eY©bvixwZ †mB Rv`yev Í̄eZv GKB mv‡_ GKwU mvs¯‹…wZK I Avwawew`¨K (Metaphysical) ev Í̄eZvi 

iƒc n‡Z cv‡i, †hgb Kv‡c©wšÍ‡q‡ii Dcb¨vm The Kingdom of This World| Zvi ¯§Z©e¨ †h, K_vmvwn‡Z¨i mv‡_ 

mswkøó n‡Z n‡j Rv ỳev Í̄eZvi cÖ_g iƒcwU Avewk¨K Ges wPÎKvjvi mv‡_ m¤úwK©Z n‡Z n‡j Z…Zxq iƒcwU Avewk¨K| 

Av‡i ¯§Z©e¨ †h, GB wZb iƒ‡ci mgš̂‡q Rv`yev Í̄eZv c~Y©v½ nq; Avi †h †Kv‡bv ỳwUi mgwšẐ iƒc wKsev GKwUi wew”Qbœ 

iƒc mK‡ji Kv‡Q Rv ỳev Í̄eZv e‡j ¯̂xK…Z nq bv| 
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